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Catonball 


GUENGERICH PIANO WORKSHOP 
MUSIC KINDERGARTEN 


Primary Courses and Demonstration Classes 


St. Louis, Mo. July 16-26 


Sylvia Walden, Executive Secretary 
41 Lewis Place, St. Leuis 13, Mo 








Collections of Fiano Music 


Early Italian Piano Music of the Seventeenth Century 
Collected by Brian Shaw No. 8400 $1.00 


Fischer’s Piano Book—A Very First Book No. 8484 = .75 
Five American Dances. Eastwood Lane No. 4675 1.25 


Majors and Their Relatives, The. 
Eula A. Lindfors 


Piano Bock of Well-Known Hymns, A. 
Compiled and Arranged for Simple Piano Solos by 
Elizabeth Gest No. 8215 1.00 
Piano Classic Collection of Pieces for the Late Intermediate 
and Early Advanced Grades No. 8444 1.25 


Program of Early American Piano Music. Selected and 
edited by John Tasker Howard No. 6475 1.25 


Schubert Waltzes. Selected and edited by Guy Maier. 
Sets I, II, HI, IV and V . each __—«.60 


Selected Scarlatti Sonatas for Piano. Edited by James 
Friskin, Vol. 1, No. 7396; Vol. II, No. 8100 each 1.25 


J. FISCHER & BRU. 119 West 40th Street New York 18, N.Y. 


No. 8218 1.00 











BY PEDLER | 


Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have spec ialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 


a Pedler today! Send for FREE folder. 


PEDLER 
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Cotombuilt Woodwinds 





Dept. 1, Elkhart, Ind. 











Volkwen Band Music 


NEW REVISED EDITIONS 


JUNIOR HIGH OVERTURE = White 


An easy overture Class C or D. Effective for large 
or small band. Full band with Conductor $3.50. 
Symphonic band with Conductor $5.00. 


MARCHES Full Band $1.25 each 


U. S. Starry Emblem—Skaggs 

Lieut. Santelmanns—Rosenkrans 

Hoof Prints—Frank Frank 

Our Favorite March—Atkisson 

From Ocean to Ocean—Crumling 

You will find these standard band pieces being played by 
Leading Bands Today. 
These new modern arrangements with full instrumentation should 
be in your library. 
Send orders today. Send for Volkwein free conductor and solo 
cornet parts. 


Volkwein Bros.. Ine. 


Music Publishers 
Pittsburgh 22, Pa. 
































ADVISORY BOARD 


Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 
Music, Texas Tech College, Lubbock, 
Texas. 

Dr. John Finley Williamson, Presi- 
dent Westminster Choir College, 
Princeton, N. J. 

Dr. Albert Lukken, Dean, College of 
Fine Arts, University of Tulsa, Tulsa, 
Okla. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 

Dean Kenneth Osborne, School of 
Music, University of Arkansas, Fayette- 
ville. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, School 
of Music, University of Georgia. 

Everett Jay Hilty, Professor of Or- 
gan, University of Colorado, Boulder, 
Colo. 

Dr. Cameron McLean, Teacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Dr. Hollace E. Arment, Director. 
Dept. of Music, Alabama Polytechnic 
Institute, Auburn, Ala. 


SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

NEWS ITEMS 

Items of News should be accounts of 
avents that have recently happened. 
The Manuscript must be in the Edi- 
tor’s office forty-five to sixty days in 
advance of issue in which same is pub- 
lished. News classified as advertising 
can not be used. 

ARTICLES 

Articles are welcomed from all con- 
tributors. They should be well organ- 
ized, and typed in Manuscript form. 
Each article must be accompanied by 
a brief life sketch, and photograph of 
the writer. 








Founded in 1915 by the late A. L. Harper 
Renamed in 1934 by Dr. Clyde Jay Garrett. 
Published 1942-47 by Dr. Stella Owsley. Incor- 
porated in 1948 as National by Harlan-Bell 
Publishers, Inc. 

Registered as second class matter April 12, 
1948 at Post Office, San Antonio, Texas, under 
Act of March 3, 1879. Published monthly. Busi- 
ness Office, 710 Gibbs Bldg. Mailing address, 
Box 282, San Antonio 6, Texas. 
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Pittman says: 


““Fines tone quality, response 
flexibility and intonation in the 
overtone series — these, plus a 
beautifully balanced key action, 
make the Leblanc S mpbhontw 


is nearly as possible the perfect 


Mr. Pittman, Southern Methodist Uni 
versity’s distingvished” Ditector of 
Bands s an. accomplished clarinetist 


relate, fetal enthusiastic IW jeliclite 


LESLANG 


Kenosha, Wisconsin 





LETTERS TO EDITOR 


IMPORTANT PLACE 

“T have received Southwestern Musi- 
cian at my new address and have missed 
no issues. I like and enjoy the maga- 
zine very much. The Etude and Musi- 
cal Courier are among other magazines 
which I get, but I think there is a very 
definite and important place for your 
excellent magazine.”—Aline Weir Wil- 
son, Enid, Oklahoma. 


LETTER FROM HEIDELBERG 

“Dr. Leo Podolsky sent me a copy of 
your November number with the report 
of his Europe trip. In the article, an 
article which I wrote about the music- 
life in Germany for Southwestern 
Musician previous to that, was men- 
tioned. Would appreciate it if you would 
send me a few copies. I send all best 
wishes for Southwestern Musician 
which is a very fine musician-maga- 
zine and which I like best to read.” 

Erwin Schmieder, Heidelberg, Ger- 
many. 


FRIENDLY CHALLENGE 

“If possible, I would like to have 
printed in your next issue of South- 
western Musician the following: I would 
like to challenge someone to a friendly 
musical duel (not duet) to play a stan- 
dard selection on the following twelve 
instruments: Flute, Clarinet, Saxo- 
phone, Trumpet, French Horn, Slide 
Trombone, Euphonium, Sousaphone 
(bass), Vibraharp, Accordian, Marimba, 
and Trap Drums. 

“If this person is able to play an 
additional instrument, I’ll consider him 
or her the winner of the duel if he or 
she will come to my studio and prove 
it. For appointment, call or write me 
at Studio No. 18 in the Jenkins Build- 
ing, Kansas City, Missouri, telephone 
Grand 7431.”—John Van DeWeghe 


PLEASED WITH ADOPTION 
“T began taking your magazine when 
Dr. Owsley of TSCW was still eidtor, 
and have continued my subscription 
since. Certainly it is a growing and ex- 
panding magazine and is_ splendid 
proof of the work and zeal you have 
put into it. I felt very honored, as a 
student in TSCW, to have my article, 
titled Women Conductors, published in 
a 1948 issue. And no one was more 
pleased than I to hear that the South- 
western Musician has been adopted as 
the official] magazine for the Oklahoma 
Music Teachers’ Association.”—Helen 

Marie Bilbrey, Lawton, Oklahoma. 


FORMER STUDENT of PODOLSKY 

“Am sending you a check for my 
renewal to your most excellent music 
magazine. Having had the privilege of 
being a former student of Dr. Podolsky, 
it has given me a great deal of pleas- 
ure and inspiration to read of his musi- 
cal activities abroad.”—Dagny Carlson, 
Kewanee, Illinois. 





these 
Texas dealers 


stock the new 


LEBLANC 
SYMPHONIE 


ABILENE 
Caldwell Music Co. 
221 West Grape Street 
ALPINE 
West Texas Music Co. 
AMARILLO 
Rattan & White Music Co. 
3317 West 6th Street 
Upshaw Music Co. 
1513 Tyler Street 
AUSTIN 
William-Charles Co. 
112 East 8th Street 
BROWNWOOD 
King Music Co. 
409 Center Avenue 
DALLAS 
Cline Music Co. 
1408 Elm Street 
FORT WORTH 
Cc. & S. Music, Inc. 
4039 East Belknap 
HOUSTON 
H. & H. Music Co. 
1015 Fannin Street 
LONGVIEW 
Tatum Music Company 
229 East Tyler Street 
LUBBOCK 
B. E. Adair Music Co. 
1012 Main Sireet 
MIDLAND 
Wemple’s 
108 N. Loraine Street 
PORT NECHES 
Mid-County Music Center 
Port Neches Avenue 
SAN ANTONIO 
San Antonio Music Co. 
316 W. Commerce Street 
WACO 
Holze Music Co. 
821 Austin Avenue 
WICHITA FALLS 
Max Kreutz House of Music 
721 10th Street 
Tom McCarty Music Co. 
1511 Monroe Street 


ask to try 

this amazing 
new clarinet 
without cost 
or obligation 


leblanc and Noblet woodwinds 
are cistributed exclusively by: 


LEBLANC 


KENOSHA, WIS. 
THE SOUTHWESTERN MUSICIAN 

















What Do You Say? 


(Editorial) 
H. GRADY HARLAN 
As editor-publisher of SOUTHWESTERN MUSICIAN, I am privileged to 
receive many confidential letters on a variety. of subjects from teachers, both 
young and old, from many different states. A substantial number of these let- 
ters deal with existent disharmony in the institutions where the correspondents 


work, or have worked. 

Some of the most heart-rending 
letters have come from individuals who 
have just been “fired” from their posi- 
tions. All such instances have been 
the result of various types of conflict. 
Such conflict usually springs from a 
few general sources. Some of the more 
common are: (1) personality conflict 
between teachers and administrators; 
(2) forthright professional jealousies; 
and (3) damaging statements inspired 
by unscrupulous teachers and diffused 
by both teachers and students. 

In general, the teachers dismissed 
have stated they were not treated fairly 
by the administrators with respect to 
the discharge. In some cases, the pres- 
ident was held responsible; in some, 
the music head; and in others, both 
administrators. A few individuals have 
conceded that their own personal char- 
acteristics have been contributing fac- 
tors. All indicated that the action was 
both punitive and unnecessary, and 
that the timing was even more unjust. 
Bacon said: “Even reproof ought to 
be grave, but not taunting.” 

All cases that have come to my at- 
tention involve men of unimpeach- 
able Christian qualities and high scho- 
lastic attainments. While the adminis- 
trators obviously regarded their action 
as wise, the victims hold that the cul- 
minating problems were not insuper- 
able and judgments were rendered with 
a high degree of prejudice. It is suffi- 
cient for me to state, we have more 
than our just proportion of disharmony 
and personality clashing in our insti- 
tutions of learning. If we are to pre- 
pare people for democratic citizenship 
in all areas of our economic, political 
and social activities, it should be in- 
cumbent upon our administrators to 
make these adjustments within their 
own ranks on the basis of the Golden 
Rule. The latter does not imply author- 
itarianism. 

There are too many charges by staff 
members of dictatorship and “bossism” 
existent in educational institutions. 
There are too many “firings” that 
could be handled more constructively 
by other techniques, and too few where 
unsavory living and_ philosophical 
preachments ordinarily make such ac- 
tion mandatory. We are living in 
troublous times and it cannot be dis- 
puted that administrators have their 
portion of worrisome responsibilities. 
However, they are highly paid and 
enjoy many privileges not available to 
those within the ranks. On the other 
hand, teachers also have their dis- 
quietudes, the income bracket not 
being the least one. I have known very 
few teachers who could be classed as 
chronic trouble-makers. 
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Misunderstandings from which con- 
flicts arise are three-sided: “Your 
side, my side, and the right side.” 
Therefore, the two parties involved in 
conflict are both in part right and 
part wrong. 

A wise and patient administrator, 
through a non-prejudiced analysis of 
the available data, can always deter- 
mine the range of rightness belonging 
to each party, and thereafter can steer 
both into the larger area of rightness 
known as the “right side.” 

The technique requires concessions 
by both parties and a complete release 
from accumulated hatred on the part 
of both. These conditions having been 
attained, workable policies can then be 
agreed upon. These procedures do away 
with hate, fear, and suspicion and gen- 
erate respect, reason, and judgment. 
They are democratic and Christian pro- 
cedures. 

Whosoever may decry such a pro- 
cedure in education, on the basis that 
teachers and administrators are adults, 
and should be expected to behave as 
adults, needs only to be reminded of 
the present Truman-MacArthur con- 
flict. History is replete with many sim- 
ilar incidents. Authoritarianism has 
never stood the test of time, irrespec- 
tive of the individuals or the govern- 
ment who have employed it. 

I think most private soldiers in our 
World War I and II Armies have not 
ceased to chafe at the paganistic 
authoritarianism exercised, so  un- 


necessarily, by some officers, both 
commissioned and non - commissioned. 
This type of thing has had too much 


(Continued on page 7) 
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Isabel Laughlin Scionti is a Texan 
of Texas parentage. As South Texas 
pioneers, her parents acquired large 
land holdings at Premont, which was 
largely a Mexican village just adja- 
cent to the northwest corner of the 
famous King Ranch when Isabel was 
a little girl. Now it is a modern oil 
city of some twenty thousand people, 
who have come from many areas of 
the United States and Mexico. Isabel’s 
two brothers now manage the family 
estate. Her sister lives in New York 
City. All are college trained, and oc- 
cupy important positions both socially 
and in the business world. 

It was evident at an early age that 
Isabel was talented musically. Fortu- 
nately, this talent was well directed 
by local teachers. Later, she took the 
B. M. Degree from Baylor University, 
having majored in piano under Dr. 
Roxy Grove, for many years Dean of 
the Baylor University School of Music. 
By this time, her skill as a college 
pianist showed so much promise that 
she was accepted on a scholarship in 
Chicago Musical College for the Mas- 
ter of Music Degree under Silvio Sci- 
onti. 

After her graduation from Chicago 
Musical Isabel and _ Silvio 
Scionti launched the Scionti duo piano 
team. Many concert tours of this coun- 
try and of Europe resulted; and the 
excellency of the Scionti performances 
was proclaimed in all the great musi- 
cal centers of America and Europe. 

During this time the Sciontis became 
equally well known as artist teachers 
since they conducted many master 
classes during summer months. In rec- 
ognition of their unusual attainments 
Baylor University conferred the Doc- 
torate of Music on both at the same 
time. Such honors are rare at historic 
Baylor; it is the only time the University 
has conferred the Doctorate of Music 
upon a woman. Isabel was very young 


College, 





Young Pupils of Dr. Isabel Scionti 


In an April concert, David Flyr and Justine Boozman, 12-year-old pupils of Dr. Scionti, 


performed “The Carnival of the Animals’ 


and other numbers by favorite composers, 


at T. 8S. C. W. Auditorium, Denton. 























THE 


PASSION ACCORDING 
TO ST. JOHN 
By J. S. Bach Edited by Arthur Mendel 
G. Schirmer, Inc., New York—$2.50 
Musical scholars have adduced suf- 
ficient evidence to make it conclusive 
that “Bach works as Bach transcribed 
them” and “Performances of Bach 
works as Bach performed them” are as- 
sertions that can be substantiated only 
infrequently. This is such a_ work. 
Musical notation, definitions, instru- 
ments, and instrumentation have under- 
gone constant changes. Besides the 
Bach system of record keeping, since 
he did not regard himself as great, was 
too limited. The author, therefore, has 
consulted every known source of in- 
formation in presenting this edition, 
as his bibliography indicates. 


Arthur Mendel, who edited the work, 
has the advantage of being a perform- 
ing musician and of having studied 
3ach’s work over a period of years both 
for and in performance. His concluding 
paragraph in the introductory discus- 
sion indicates the exactness with which 
he proceeded in making this new edi- 
tion available. It reads: 

“In preparing the English transla- 
tion of this work, I have had the great 
advantage of being able to draw freely 
on the previous work of two skilled and 
conscientious translators, Henry S. 
Drinker and the late Harvey Officer.” 

It was further pointed out that Har- 
vey Officer made a translation for the 
program notes of a performance in 
German conducted by Paul Boepple 
twelve years ago, and that he and Men- 























THE TREBLE ENSEMBLE 


All numbers are in easy range 


THE TREBLE CHOIR 


an excellent source of 


within easy voice range. There 


434 S. Wabash Avenue 





For the S. A. Combination 


Simple and appealing secular and sacred choral music for the two-part 
chorus is provided in this popular book 
will find these settings attractive both to themselves and to their listeners. 


50 Cents 


Suitable for use in any two-part choir of any denomination, this book is 
really usable sacred music. All 
is a variety of music for all 
Equally suited to the junior or adult choir. 


40 Cents 


Hall & MeCreary Company 


Publishers of Better 


Either junior or adult choruses 


the selections lie 
seasons. 


Musi 
Chicago 5 























| FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 

Piano - Violin - Voice 

Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 


Theory - Harmony - 




















del reworked it. Drinker, an authority 
on Bach, invited Mendel to use what- 
ever he wanted of his translations; and 
for the result, according to Mendel, 
- . whatever credit accrues, I must 
pass the lion’s share to the Drinker and 
Officer Versions.” 

Mende] has made available a source 
of information which makes it possible 
for the conductor planning to perform 
this work to give an authoritative read- 
ing, where otherwise the average con- 
ductor would be proceeding in an un- 
intelligible musical labyrinth. Pros- 
pective users of the work will save 
themselves endless worry by selecting 
the Mendel edition. H.G.H. 

© 
A PENNY FROM HEAVEN 
By Max Winkler 

Appleton-Century-Crofts—Price $3 

This is an autobiography packed with 
pathos and romance—the story of an 
Austrian boy who came to America 
penniless at the age of 18 to make his 
home and fortune in the land of prom- 
ise. It is a vivid description of the 
early struggle for existence in a job 
where the hours were long and the 
pay small, of the indomitable will to 
learn the music publishing business 
from the basement to the president’s 
office, of the responsibility of making 
a living for his parents and his young 
brother and sister, of the proven loyal- 
ty and progressive love of Clara who 
later became his devoted wife, of the 
creative imagination which made him 
the master of every vissicitude and 





Author-Executive 
Max Winkler, President of Belwin, Inc., 
New York, is author of book just released 
by Appleton-Century-Crofts, entitled, 
A PENNY FROM HEAVEN. 


finally launched him on his own busi- 
ness venture, and of the ultimate de- 
velopment of Belwin Company, Inc., 
into one of the world’s largest music 
publishing establishments. 

I have read many books, many good 
novels, many biographies, and many 
best sellers. But I have never read any 
type of book, excepting the Holy Bible, 
that has given me more genuine, down- 
to-earth inspiration. Every teacher 
should buy it and read it immediately. 
Any young person who is perplexed 
with respect to the problem of earning 
a place in life will find this book the 
best $3.00 investment possible to make. 

H. G. H. 
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MICROGROOVE 
MUSIC 


By George Anson 


Texas Wesleyan College 
Fort Worth, Texas 


DEBUSSY: Le Martyre de Saint-Sebas- 
tien. The Oklahoma City Symphony 
Orchestra conducted by Victor Aless- 
andro, with the Oklahoma City Sym- 
phony Chorale and Frances Yeend, 
Miriam Stewart, and Anna Kaskas. 
Allegro ALG 100. 

FAURE: Eight Songs. 

Ninon Vallin, soprano, accompanied 
by Maurice Faure, piano. Vox PL 
1730. 

HAYDN: Symphony No. 93 in D 
coupled with 

HANDEL-BEECHAM: The Faithful 
Shepherd Suite. The Royal Philhar- 
monie Orchestra conducted by Sir 
Thomas Beecham. Columbia ML 
54374. 

MAHLER: Des Knaben Wunderhorn. 
Lorna Sydney, mezzo-soprano, Alfred 
Poell, baritone, with the Vienna State 
Opera Orchestra conducted by Felix 
Prohaska. Two records. Vanguard 
VRS 412-413. 

MENDELSSOHN: Trio No. 1 in D 
minor, Op. 49 coupled with 

RAVEL: Trio in A minor. Artur Rubin- 
stein, piano, Jascha Heifetz, violin, 
and Gregor Piatigorsky, cello. RCA 
Victor LM 1119. 

Monuments of Baroque Organ Music. 
Walter Supper, organ. Two records, 
Renaissance SX 202. 

PROKOFIEFF: Concerto No. 1 in D 
flat, Op. 10. Andor Foldes, piano, 
with the Lamoureux Orchestra con- 
ducted by M. Martinon coupled with 
PROKOFIEFF: Tales of the Old 
Grandmother, Op. 31, and Four 
Pieces for piano, Op. 32. Andor 
Foldes, piano. Vox PL 6590. 

ROSSINI: Il Barbiere di Siviglia. Com- 
plete opera. Soloists, Chorus, and Or- 
chestra of the Radio Italiana con- 
ducted by Fernando Previtali. Three 
records. Cetra—Soria LP Set 1211. 

— _ — 


Winners Announced 


The winners of the seventh annual 
1951 Young Artist Competition, spon- 
sored by the Civic Federation of Dallas 
and concluded in April, have been an- 
nounced. They are: Ivan Davis, Jr., age 
19, pianist—Hobbs, New Mexico (Pupil 
of Dr. Silvio Scionti, NTSC); Jeaneane 
Dowis, age 18, pianist—Dallas (Pupil 
of Mme. Rosina Lhevinne, Julliard 
School); Lucille Mendenhall, age 25, 
vocalist—Ft. Stockton (Pupil of Mary 
McCormic, NTSC); and Shirle Myers, 
age 18, vocalist—Wichita Falls (Pupil 
of Llewellyn Roberts, Midwestern Uni- 
versity.) 

The four winners will each receive 
the Civic Federation Young Artist 
Award of $50 and a solo appearance in 
the 1951-52 “Young Artist Series” to 
be presented in Scott Hall. 
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Make your reservations Now! 


Every Teacher and Supervisor 
of Music Should Attend the 


SAN ANTONIO MUSIC COMPANY'S 


SUMMER MUSIC 
MATERIALS CONFERENCE! 


August 20 - September | 


Plan now to attend inspiring and informative sessions conducted 
by experts in each field. See the latest materials available... 
the important new music in each field will be presented, demon- 
strated and evaluated. University credit is available for those 
desiring it. 


PROGRAM SCHEDULE AND CONTENT 


PIANO SECTION ORGAN SECTION ELEMENTARY & CHORAL SECTION 


Aug. 20-22 Aug. 23-25 JUNIOR HIGH Aug. 30 - Sept. 1 
Methods Methods Aug. 27-29 Vocal Materials 
Collections Collections Choruses Choruses 
Teaching Solos Operettas Cantatas 

Material Concert Texts and Collections 
Concert Liturgical Literature Antiphonal 
Sacred Foreign Rhythm Band Operettas 
Ensemble Publication Toy Instruments Texts and Literature 
Teaching Aids Church Music Children’s Songs, Liturgical 
Texts and Texts and Games, Dances Junior Choir 
Literature Literature Records Church Music 


REGISTRATION FEES: $3.00 for 1 Secton;: $5 for 2 or more Sections 
$5 extra for UNIVERSITY CREDIT 


Tom Vilililti Mw, / ime 


316 West Commerce Street > © Garfield 1331 





“SIXTY YEARS OF SERVICE” 
SAN ANTONIO, TEXAS 
WRITE FOR COMPLETE DETAILS! 
Address your inquiries: 
MR. WARD BRANDSTETTER, 
SAN ANTONIO MUSIC COMPANY, 
316 W. COMMERCE STREET SAN ANTONIO 5, TEXAS 
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Stanbury YEARYEAR 






FITTING SYSTEM 


Gives You Better 


BAND 
UNIFORMS 


®@ Conveniently tailored uniforms 
that fit each years’ new band 
group without expensive alter- 
ations. 

@ Smartly styled and designed to 
fit your ideas. 

@ Best quality materials and tai- 
loring sized and fit by our 
exclusive YEAR-TO-YEAR 
SYSTEM give LOW UPKEEP 
COSTS. 

@ LONGER WEAR and easier re- 
fitting year after year. 


@ LOWER COST per year of wear. 


FREE PLANNING HELP 


Don’t Miss Learning About 
This Revolutionary New Improvement 


Before ordering new or replacement uniforms for 
your band be sure to get all the details of the 
Stanbury Uniform. Learn how these convention- 
ally tailored uniforms can be refitted, to your 
band each succeeding year without loss of style, 
beauty, and without expensive alterations. 
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in your choice of styles. No obligation when you 
ask us to help you plan your next order. 
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celled staff of more than 25 
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state and of the national agen- 
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Tuitions are reasonable. Many 
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A matter of considerable concern to 
college band directors throughout the 
nation is the surprisingly low percent- 
age of high school band members who 
eventually join college bands. Informal 
surveys show that only 10 per cent 
of the students who played in high 
school bands and go on to college turn 
out for band in college. If only 25 per 
cent of all high school graduates go to 
college, this means that something like 
2% per cent of all high school band 


members eventually play in college 
bands. 
This is a matter of concern, not 


because we need more band members 
in colleges (most of them are adequate 
in size), but because it indicates an 
absence of carry-over in interest from 
high school. Admittedly many students 
never learn to play well enough to 
qualify for the average college band, 
but most discouraging is the fact that 
90 per cent of them don’t even try out. 
The various reasons that they give 
will be discussed a little later. 

Most colleges ask questions about 
“extra-curricular” activities on appli- 
cation and registration blanks for pro- 
spective and in-coming freshmen. Alert 
college directors scan these carefully 
and make lists of those who played in 
high school bands, assuming that a rea- 
sonable percentage of them would 
qualify for college bands. Many of us 
attempt to contact them in advance 
and pre-register them for bands 01 
preliminary auditions. It is at this 
point, as well as registration time, that 
the reasons can be discovered for this 
high “mortality” rate, and it is an in- 
dictment of the aims and objectives of 
our high schoo! band program in many 
communities. 

One of the principal reasons given 
for not wishing to continue band work 
in college is that they “got tired of it 
in high school.” Band took up all their 
time, meant long hours of after-school 
practice, neglecting of studies for trips, 
concerts, drives, parades, and every 
conceivable type of school and com- 
munity function, and the desire to do 
well in college seems incompatible with 
continuing in band to them. The fact 
that no college band is allowed to take 
up so much student time is not a con- 
vincing argument, for their past ex- 
perience has led them to believe other- 
wise. 

A second reason frequently given is, 
“T won’t have time to practice.” If a 
college band rehearses every day, the 
stucent with a good background can 
keep up with it with little or no in- 
dividual practice, and most of them do. 





FORWARD WITH BANDSMEN 


By Donald I. Moore 
Baylor University 
Waco, Texas 


Of course, we expect the music majors 
and music education majors to attain a 
greater degree of proficiency, but I an 
speaking of the great rank and file 
who play as a hobby or avocation. The 
shocking fact is that they have no 
interest or desire to keep or playing. 
I think this indicates that they have 
not been given a love of music. 

The challenge of learning to play a 
musical instrument, from a purely tech- 
nical standpoint, is a very limited one. 
Once the ability to play a few marches 
and the barren overtures of our band 
“literature” is achieved, the challenge 
from then on must be musical, for few 
students will work hard at technique 
for technique’s sake alone, but many 
will work at it for the sake of being 
able to express themselves musically. 
Some directors are too easily satisfied 
—a very limited technique will qualify 
the student for the high school band, 
and no attention is given after that to 
his or her advancement. If we made it 
harder to get into the band, we might 
build a better foundation and create a 
genuine desire for further advancement. 
Of course, our bands would be smaller 
at first, and more beginners would fall 
by the wayside, but what good are we 

(Continued on page 2)) 
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What Do You... 


(Continued from page 3) 
carry-over into education. 

Many administrators talk profoundly 
of democracy in operation. But teach- 
ers who dare to express disagreement 
with them in regard to policies all too 
frequently find themselves to be 
“marked individuals.” 

There is too little teacher-partici- 
pation invited or allowed in adminis- 
trative policy-making, as a general 
rule, although where sanely practiced, 
it has proven satisfying in business as 
well as in education. Every adminis- 
trator stands to make his position far 
more tenable by its employment. We 
need a reduction of “yes men,” and an 
increase of the MacArthur brand of 
courage. 

The latter quality neither predicates 
nor condones insubordination. But it 
does vigorously condemn _ subordina- 
tion. Arbitration and conciliation never 
fail spiritually, for in these things, 
“your side, my side, and the right 
side” can always be seen. 

Men cannot work together effectively 
where respect is non-existent. Too 
many administrators in all areas of 
performance have too little capacity 
for evaluating human equations. They 
demand respect, but they do not know 
how to impart it. A variety of be- 
havior patterns could be mentioned. 
But negativism needs no further men- 
tion. There is no substitute for the 
quality so often stated: “I just plain 
love people.” 
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Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 





Symphony orchestra, concert and 


marching bands, six choirs, 





string quartette. 
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All have observed how animals like 
and respond to kindness. People are 
no different. Respect is based on love 
and admiration, not on fear. It is de- 
moralizing to be compelled to honor 
an office when one does not respect 
the man occupying the office. In their 
hearts, teachers want harmony. They 
long for the satisfaction of “belong- 
ing.” I have always admired Charles 
Lindberg for his reference to his At- 
lantic solo flight as “we.” I know sev- 
eral administrators who could well em- 
ploy the same term with better results. 

There is no rightful place for the 
exercise of authoritarianism in Ameri- 
can education. Administration by di- 
rective and decree belongs to totali- 
tarianism. If democracy is to prevail, 
educational institutions must be the 
training grounds for its inculcation. 
It should be practiced in its purest 
form. The individual is important. He 
deserves high respect. 

Tacitus, the Roman historian of 1,900 
years ago, said: “Reason and judgment 
are the qualities of a leader.” It is a 
truism equally applicable for the pres- 
ent. How great is the need for leaders! 
Not psuedo leaders, and aspiring ego- 
tists, but strong-hearted, intelligent, 
well-trained, God-fearing Christians... 
Leaders who believe in the workable- 
ness of the well-known verse: 

“As ye would that men should do to 


you 
“Do ye also unto them likewise.” 





Places First 


Jimmy Vandygriff, 16-year-old High School 
Senior, Tyler, Texas. placed first in the 
Concerto Competition sponsored by the East 
Texas Regional Symphony. Jimmy is student 
of Mrs. H. M. Overleese. 


On Cover... 

(Continued from page 3) 
when she received this distinction. 

The duo concert tours were termi- 

nated during World War II. In the 
interim, Dr. Isabel has maintained her 
studios in Denton, at her residence. 
Her students comprise many talented 
children of the city as well as assigned 
college students of North Texas State 
College. From her class there have 
come many winners of prizes provided 
by the National Guild of Piano Teach- 
ers, by symphony orchestras and other 

(Continued on page 8) 
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A MUSICAL TREASURE 
By Dr. Victor Luithlen 
Curator of Old Musical Instrument 
Collection Vienna Art-History 
Museum, Vienna, Austria 

One of the most renowned and most 
precious collections of old musical in 
struments is to be found at the Art 
History Museum in Vienna. The col- 
lection was started long ago with such 
priceless items as contained in the 
“treasure chamber” of Archduke Ferd- 
inand of Tyrol at his castle Ambras 
near Innsbruck. 

The collection was further augmented 
at that time by the famous “Estensic 
Collection” of Archduke Franz Fer4- 
inand. Soon a unique accumulation of 
16th and 17th century instruments was 
displayed, including magnificent lutes, 
“cisterns,” guitars, harps, lyres, bass- 
viols, and many others. Among them 
were instruments virtually unknown 
today, such as certain kinds of wind 
instruments, flutes, dulcianas, cornets 
and “sordunes.” 

The collection has continued growing 
down through the ages. It was especial- 
ly enriched through the acquisition of 
the Vienna Friends of Music exhibit, 
permanently housed there. Thus, this 
musical treasure keeps expanding with 
the years, giving accurate and most 
interesting testimony to the great Re- 
naissance and Baroque Eras, the dis- 
tinguished period of the Viennese Class- 
ical Masters, and keeping step with 
the present. 

Having withstood the turmoil and 
dangers of the recent war and postwar 
period, this great collection is now 
permanently housed in the new wing 
of the former Imperial Palace in Vien- 
na. One large hall, exhibiting the de- 
velopment of the piano from its rather 
primitive origin to the modern concert 
grand, is already open to the public. 
A great number of old cembali, spinets 
and clavichords are demonstrated by 
expert virtuosos playing carefully 
selected, appropriate pieces. 

Several other halls will be opened 
soon to house the various string and 
plug instruments. A concert hall is also 
to be added. It will give the music- 
loving public the opportunity of hear- 
ing the old masters played regularly. 

And so, this great collection, besides 
being an invaluable asset in the field 
of music research, has the distinction 
of being a living testimonial of music, 
both past and present! 

+ 


On Cover... 
(Continued from page 7) 
agencies. 

One of her outstanding students is 
Dianne Rogers, age 15, who has been 
under her direction for five years. 
Dianne was a first-place winner in the 
piano competition sponsored by the 
Houston Symphony, Texas Gulf Sul- 
phur Company, and the Texas Educa- 
tion Agency. These successes gave 
Dianne a cash prize of $200, as well 
as a professional concert appearance 

(Continued on page 18) 
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SALZBURG... CENTER UF MUSILAL CULTURE 


Dr. Eberhard Preussner 


(Editor’s note: The author is Dean of the 
International Summer Academy Morzateum 
in Salzburg, Austria. The article was con- 
tributed by the author through Dr. Leo 
Podolsky, Foreign Editor of Southwestern 
Musician, who will again be a member of 
the piano staff at the Mozarteum this sum- 
mer.) 


From the standpoint of musical cul- 
ture, Salzburg is well-known ground. 
Since the time of the Minnesinger, as 
the famous Monk of Salzburg wrote 
his first songs—among them the first 
secular polyphonic songs and his Can- 
ons,—for the residents of Salzburg and 
their Bishop, practically every new 
musical innovation has been made in 
Salzburg. 


In the epoch of Humanism and the 
Renaissance, Salzburg produced a 
unique musical flower. It was the 
organist and composer, famed through- 
out Europe, Paul Hofhaimer, who was 
born in the little Salzburg village of 
Radstadt. For decades he made Salz- 
burg a leading musical city. 

At the same time, with his songs 
and motets came Henrich Finck from 
Poland by way of Vienna, so that al- 
ready in 1500 Salzburg was one of the 
richest musical cities of Europe. 

The most famous German violinist 
of the Baroque Period, Bohemian Hen- 
rich Ignaz Franz von Biber, passed the 
last thirty years of his life in Salzburg 
—the most beautiful Baroque city. 
Later on in the Baroque Period, Salz- 
burg became a cultural center for the 
church, for the arts, for nobility and 
the ordinary citizen. In that way, the 
artistic development of Salzburg was 
not one-sided. The music of the peasant 
and the music of the people were good, 


Salzburg. Austria 


powerful impulses toward cultural 
music. How else could the male chorus 
song of Michael Haydn, and still later, 
“Silent Night, Holy Night,” have orig- 
inated precisely within the environment 
of Salzburg. 

But great as everything that had 
happened before and after, and that 
might have been and stil] will be, what 
would Salzburg have been without the 
Salzburg master of the year 1756, 
Wolfgang Amadeus Mozart? Just a 
cultural city, like many others. 

But now placed with Mozart, it is 
the one musical city: the Mozart city. 

In Salzburg, Mozart found that ex- 
traordinary, bewitching, crystal-clear 
speech that comes from the strength 
of the Salzburg environment—of moun- 
tains that reflect the little landscape 
of castles and parks, the rhythm of 
the old streets and houses, the sanctity 
of the churches, the vigor of the mar- 
ket place. 

A miracle had come to pass. In one 
spot of the world there had risen land- 
scape, city, art, nature, life and music, 
in one harmonious relationship. 

It was not long after Mozart’s death 
that this unique situation of Salzburg 
in Europe and in the world was recog- 
nized. The culture of Mozart was the 
slogan. 

About one hundred years ago, the 
Mozarteum was founded as the nucleus 
of the Mozart tradition. Friends of art, 
disciples of Mozart throughout the 
whole world, sponsored the undertak- 
ing that had been founded by far- 
seeing Salzburg citizens. Soon there 
branched from the founding of the 
Mozarteum a special Mozarteum Music 





Official Visit 


An event of historical significance took place when representatives of the two best-known 
Music Festival cities, Salzburg and Bayreuth, met at Salzburg in Mozart's birthhouse, where 


a wreath was laid during the official ceremony. Pictured left to right are: Mayor 
mayr of Salzburg; Richard Wagner's grandson, Wieland Wagner and wife: and Dr. Klaus, 


Salzburg’s city counselor. 
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Neu- 


School, which received in 1914 a beau- 
tiful building, together with an endow- 
ment. It is the building in the Schwarz- 
strasse in which today the high school 
and the summer courses are given. 

But the admiration of Mozart ac- 
complished still more. In the beautiful 
days of summer, it was decided that 
the festival environment of this city 
and heavenly music of Mozart should 
become realities for the whole world, 
for all friends of Mozart and all art- 
istically-minded people. So originated 
the Salzburg Festivals, which are 
planned, arranged, and produced as an 
example for all time by men like Max 
Reinhardt, Bruno Walter, Hugo von 
Hofmannsthal, Richard Strauss, Frank 
Schalk. 

With the idea of the Festival grew 
the thought to inaugurate international 
summer courses at the Mozarteum. 
These together with the Festivals, 
would make Salzburg a focal point for 
the music studying youth of the world. 
Lelli Lehmann began with classes 
in singing. Conducting courses were 
given under Bruno Walter, followed by 
Bernhard Paumgartner. Then master 
classes in various instruments were 
added. 

Since that time the International 
Summer Academy has taken on greate) 


importance. The idea upon which the. 


Summer Academy is based was ex- 
pressed most suitably in the words of 
Hofrat Dr. Bernhard Baumgartner. He 
said: 

“The summer course at the Mozar- 
teum is the pedagogical expression of 
the Festival.” 

There have developed new circles and 
courses, an opera school, a_ theater 
seminar, a course for related music, 
as in radio, film and theater, and 
courses for musicologists, musical cul- 
ture, and a seminar for the concert 
singer. Masters in their respective 
fields conduct the courses. 

The atmosphere of the Festival is 
one of experiments and traditions, the 
authoritative knowledge of the festi- 
val directors and Regisseure. It is one 
of excursions into the cultural side of 
Salzburg the artistic and comradely 
influence that is offered by this type 
of symposium. It is one of display of 
the best students in final performance 
of opera, theater, and concert, the union 
between artists and lovers of art. Last 
but not least, it is an atmosphere of 
incomparable experience that can only 
be contained in one word... Salzburg! 

© 
Mu Phi Epsilon 

District conferences wth emphasis 
on informal discussion, music, and fel- 
lowship have been completed this year 
by the Mu Phi Epsilon in Fort Worth, 
Texas, Portland, Oregon, and Phila- 
delphia, Pennsylvania. 























THE CLEVELAND PLAN 


By Lillian Baldwin 


Supervisor of Music Appreciation and Consultant in Music Education, 


(Article submitted by 
Installment I 


“The self-discipline, enthusiasm and love for 
music as displayed by children in Miss 
Baldwin’s article should be a model 
for every child in the land.”—Editor 
“How is it done?” This is the ques- 
tion—the sixty-four dollar question— 
asked by the many visitors who now 
seem to be making a professional Mec- 
ca of Severance Hall at Children’s Con- 

cert time. 

Not long ago, a distinguished mu- 
sician from New Zealand remarked 
after a Young People’s Concert, “But 
this is so much more than a demonstra- 
tion of a fine orchestra and a well- 
behaved audience! One has a feeling 
of expectation fulfilled and one senses 
a unified interest so alive that it is 
contagious. I have just come from a 
two month’s study of children’s con- 
certs in England. They are working 
hard at it and doing well. But England 
should come to Cleveland to see and 
feel what a children’s concert can be! 
Now, tell me the story behind all this. 
I know that it didn’t just happen by 
luck or by magic!” 

No, apart from the accepted miracle 
of music, there is no magic, not even 
much glamour behind that enchanting 
hour in Severance Hall. It is a story 
of trial and error, of the burning of 
midnight oil, a story of the long, hard 
work of many people. 

A casual visit to a children’s concert 
is somewhat like a first glimpse of a 
flower show. One is so impressed with 
the display of blossoms, that for the 
moment, one forgets all the digging 
and fertilizing, the wind and the rain, 
the struggle with weeds and pests, 
which are the price of show flowers. 
What one sees and feels at a success- 
ful children’s concert is merely the 
flowering of attitudes and experiences 


G. 


Cleveland Schools, Cleveland, Ohio 


Lewis Doll, Music Supervisor, City 


planted in the kindergarten and lov- 
ingly tended, year after year, in a fa- 
vorable climate of happy anticipation. 

How Music Grows With A Child 

So great is the entertainment value 
of a live orchestra and so potent the 
charm of music, it is quite possible to 
bring hundreds of unprepared children 
to a concert hall and, more or less, 
hold their attention for an hour. Such 
an hour may be delightful for the 
children. It is also wonderful publicity 
for the orchestra and for spotlight- 
seeking individuals of which there are 
far too many. But any thoughtful per- 
son knows that mere exposure to a con- 
cert program can no more meet the 
educational implications of music than 
can a pleasant field trip through a 
metropolitan park suffice as a course 
in natural science. 

For learning that lasts, nothing has 
yet taken the place of the good old 
preparation and follow-up. An isolated 
event, however delightful, adds little 
to the continuity of meaningful ex- 
perience which we call education. 
There must be a significant past and 
a promising future as well as a charm- 
ing present if music is to grow in the 
life of a child. And there must be 
straight thinking by those who plan 
children’s concerts, thinking free from 
sentimentality, outside pressures and 
thought of personal advantage. The 
thing to remember is not what we do, 
for that is often faulty, but why we 
do it—the educational and aesthetic 
principles back of the effort. 

Why should schools be concerned 
with the development of the young 


listener? One answer is that it is the 
obvious duty of schools to train chil- 
dren for the world in which they are 
to live. Modern life is pretty widely 
music. 


set to Professional orchestras 





Walter Paepcke, president of the Aspen Institute, with Mayor and Mrs. Quigg Newton of 


Denver on Easter Sunday at Aspen, Colorado. Carol Traux, 
Public Relations office of the 


has assumed the 
“Berkshire of the West.” 
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formerly of Colorado College, 
Institute. It is rapidly becoming the 


Schools, 


San Antonio, Texas.) 


now dot our landscape from coast to 
coast while enthusiastic amateurs en- 
liven the main streets of hundreds of 
American towns. 

Thanks to phonograph and radio, 
there is not a country school or a re- 
mote farmhouse where it it impossible 
to hear a Wagner opera, a Beethoven 
symphony, or the Hallelujah Chorus at 
Christmastime. Young America has 
outgrown the hornbook stage of merely 
learning the musical alphabet. It is 
no longer a matter of parental pride 
that Johnny can read notes, though 
to little musical purpose, or that Susie 
can thump out a recognizable tune. 
Today we boast that Johnny has a fine 
collection of “classical” recordings or 
that Susie always listens to the New 
York Philharmonic broadcasts. Music 
has come into its own as a world liter- 
ature, accessible and rewarding to 
everybody. And musicianly listening 
has become important not only to the 
individual but to the whole professional 
and economic structure which it sup- 
ports. 

Is it, then, any wonder that schools, 
eager to justify their tax levies by 
practicing democracy’s “greatest good 
to the greatest number,” should take 
thought for the listener as well as the 
performer? Why give the name, “Music 
Education” to a screening process by 
which the talented few get everything, 
the less musical many, little or noth- 
ing? Is it surprising that parents who 
feel that yesterday’s schools have 
cheated them of their musical rights 
should now be asking that their own 
small non-performers be helped to en- 
joy the music they have a chance to 
hear? 

There is just resentment toward so- 
called music education which spends 
all on show-off groups and neglects the 
majority of the children. Incidentally, 
the wide spread of musical opportunity 
has made it something of a disgrace 
for an educated person not to be able 
to place such names as Bach and 
Beethoven. Twelve years of school 
should not leave any child musically 
illiterate. 


New Base for Musical Education 


Forward-looking administrators and 
teachers are finding a new base for 
music in the schools, one which offers 
to every child a satisfying experience 
through his feeling responses as ‘he 
listens. And could there be a better 
base for the talented few who may 
become our future performers and com- 
posers? After all, music comes through 
the ear, it is a sound art. If, as has 
been said, “Music exists only as it 
is heard,” then, for each one of us 
music exists only as we hear it. 
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Music was meant to be enjoyed, even 
in the schoolroom. There is no danger 
of too much enjoyment, the more the 
better, if only the music is good. Alas, 
for the blight which too frequently 
falls on music when it enters the class- 
room where it is made to serve ped- 
agogical purposes instead of the other 
way ’round. To magnify teaching fads 
and procedures until they destroy what 
we have to communicate is surely one 
of education’s most pathetic fal- 
lacies. 

Music has its own values, values 
based on beauty of tone and of tonal 
design. And music has its own purpose 
which is the expression of human emo- 
tion. It is with the hope of awakening 
consciousness of these musical values 
—consciousness of music as music—a 
great art to be enjoyed for its own 
sake and to the limit of each individ- 
ual’s capacity that today’s schools of- 
fer training for the listener. Music can 
play an important part in a world of 
confused values and ill-expressed emo- 
tions. And music education which gives 
a physical and spiritual lift to all the 
children is, unquestionably, “education 
for the needs of life.” 


Music Begins in Kindergarten 


Cleveland begins at the beginning— 
in the kindergarten. Knowing that at- 
tention and interest are the first steps 
in a little child’s learning, we ap- 
proach the listening experience by the 
familiar way of the classic nursery 
rhymes whose colorful characters and 
catchy rhythms have appealed to so 
many generations of children. Grad- 
ually we shift the focus of attention 
from words to tunes, from physical to 
emotional and imaginative response. 

Sometimes it is hard to convince the 
teacher that participation does not 
necessarily mean audible sound or vi- 
sible motion! Fortunately, the little 
fellow does not know that beloved 
term, child participation. He is usually 
willing to be quiet with a pretty tune 
if those who are continually saying, 
“be quiet” will only give him the 
chance. 

Even the youngest child soon sees 
that music invites him to do different 
things, to sing and play with it, to 
clap and step with it and, sometimes, 
just to sit and listen to it as grown 
people do. He also learns that when 
many people come together to listen to 
music we call it a concert. Concert 
means “together.” Sometimes we have 
play concerts with the school phono- 
graph so that we may practice the 
concert manners which older children 
talk about. We, too, will be needing 
them when it is our turn to go to 
Severance Hall. So, eventually, we ar- 
rive at the quiet listening which is the 
source and secret of all true apprecia- 
tion of music. 

An extension of the kindergarten ex- 
perience carries on in the first and 
second grades with much of the same 
music, often by request. The big first 
grader is pleased to find new things 
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about old tunes, things he didn’t hear 
when he was just a little kindergarten 
listener. All of which proves the im- 
portant point that the more you bring 
to music, the more it will give back 
to you. Of course the first and second 
grade children have some new and 
longer tunes for listening and their 
play concerts are more grown-up. 
There may even be an announcer who 
can pronounce the names of the pieces 
or programs printed by the children 
who can spell hard words like minuet 
and roundelay. 


At about the third grade level we 
point up the listening with a weekly 
fifteen minute broadcast over our 
schoo] station WBOE. This radio series 
runs through two consecutive semesters 
and is called Music for Young Listen- 
ers. Using live artists, we present a 
carefully chosen reportory of little 
masterpieces for solo instruments and 
smal] ensemble. This repertory is more 
than just a list of good tunes, beauti- 
fully played and suited to the attention 
span of eight-year-olds. Every piece 
was chosen, placed in the series and 
presented as a definite forward step 
for the young listener. 


As far as is possible with the present 
deplorable record situation, we send out 
phonograph recordings of every selec- 
tion so that there may be the repeated 
hearings which alone can transform 
the radio presentation into a lasting 





Ruth Howell, Violinist 


Miss Howell, a San Antonio girl, is a gradu- 
ate of the Institute of Musical Art and Co- 
lumbia University, New York, and Univer- 
sity of Texas. She has been a member of 
the Mexico City Symphony under Carlos 
Chavez and the St. Louis Symphony under 
Viedimir Golschmann. During 1947-48 she 
was employed by the Special Service Depart- 
ment of the U. 8S. Occupation Forces in 
Europe as a concert performer in Germany 
and Austria. Recently her interest has been 
focused on playing concerts in the public 
schools under the Ruth Howell Concert Man- 
agement, 736 Gramercy Pl., San Antonio. 
This series has been received with such 


enthusiasm that she is now booking a full 
schedule for the coming season. 


musical experience. We do not pre- 
sume to test the young listener’s ap- 
preciation. The only evidences of suc- 
cess consistent with our purpose are 
the children’s happy anticipation of the 
next broadcast, their eagerness to hear 
their “radio pieces” again and to ex- 
press their own ideas of the music in 
all sorts of ways. 

With the fourth grade comes the 
great event, the children’s concert 
which, quoting from many a child’s 
letter, “I have been waiting for eve) 
since I heard about it in the kinder- 
garten.” But before going into detail 
of concert organization, let us take a 
backward glance at the history of 
Cleveland’s concerts for children and 
young people. 


Founding of the Cleveland Plan 

Since its founding in 1918, the Cleve- 
land Orchestra has been closely asso- 
ciated with the Cleveland schools. In- 
deed, the Orchestra might never have 
been organized had not Adella Prentiss 
Hughes, a woman of vision and ini- 
tiative, persuaded John L. Severance to 
present the services of young Nikolai 
Sokoloff to the Cleveland Board of 
Education to plan for instrumental 
work in the schools with the hope of 
some day developing an orchestra. 

The development was surprisingly 
swift; Cleveland musicians were ready 
and waiting. Mr. Sokoloff got togethe1 
a group of fifty players, rehearsed 
three programs and played them at 
various community centers. So well 
were they received that by the end of 
the first year the Cleveland Orchestra 
was born. Playing for children and 
young people was part of the original 
plan. The first children’s concerts were 
played in school buildings, then taken 
to Public Music Hall and Masonic 
Auditorium and, in 1931, to the Or- 
chestra’s new home, Severance Hall. 

In 1929, Russell Morgan, Directing 
Supervisor of Music in the Cleveland 
Public Schools, decided that not full 
enough use was being made of the un- 
usual relationship which had practical- 
ly placed a professional orchestra on 
the staff of a public school system. He 
felt that concerts for children and 
young people, given in school time, 
could and should be a very special 
kind of music education requiring a 
specially trained person. 

There can be no steady progress in 
any work which is subject to the chang 
ing personnel] of committees, even pro- 
fessionals. And no matter how enthu- 
siastic or clever the amateur may be, 
he or she can neither speak with au- 
thority nor be expected to give enough 
time to the job. Schools and orchestras, 
both hard working organizations, can- 
not afford the waste of indefinite 
planning. To work happily and effi- 
ciently together they must have a 
liaison person acceptable to both and 
at their constant service. In 1929 | 
came to Cleveland as that liaison per- 
son. I was told to look over the situa- 

















Oklahoma Musie Teachers Association 


W. F. DEUSINGER, Editor—State College, 


District Competition 
Leads to State Finals 

April is the month when thousands 
of Oklahoma junior and high school 
boys and girls are given opportunity 
to show what has been accomplished 
musically during the year. A series of 
District Elimination Music meets are 
held each year in Ada, Alva, Durant, 
Goodwell, Oklahoma City, Tahlequah, 
Tonkowa, Tulsa, and Weatherford. 
These took place this year on April 
12-13-14. 

From these District meets, superior 
and excellent contestant winners are 
eligible to go to the State Finals, held 
in Norman at the University of Okla- 
homa, and in Stillwater at the Okla- 
homa A and M College. These alternate 
each year with vocal and instrumental 
divisions. 

An estimated twenty-three thousand 
students participated in the District 
Musie Contests this year. The North- 


western District at Alva reports some 
3500 or more School students taking 
part in the thirty-third annual run- 


ning of this event. 

It would do anyone’s heart good to 
see these youngsters, on contest days, 
troop in and make straight for a 
warm-up or practice room, all eager to 
“polish up” for a try to do it a little 
better than the next fellow. 

Tulsa University 
Opera Workshop 

The University. of Tulsa, College of 
Fine Arts, has had an active season. 
The Opera Workshop recently pre- 
sented two new American operas, “The 
Telephone” by Menotti and “Down in 
the Valley” by Weill. These operas 
were presented on April 13 and 14 in 
Kendall Hall auditorium with full cast, 
chorus, and orchestra under direction of 
Dean Albert Lukken. 

Tulsa Symphonette 

The Symphonette is a new organiza- 
tion on the campus. It is composed of 
about twenty-two players. Many of 
these are members of the professional 





Tulsa Philharmonic Orchestra. Recently 
the group presented a varied program 
under co-direction of William McKee 
and Walter Osadchuk. 

The Choir 

The University of Tulsa Choir, under 
direction of H. Arthur Hestwood, made 
a trip to New York during May and 
gave a Sunday broadcast over ABC. 
The success of this group’s tour last 
season and their broadcast made it 
possible for them to make the trip a 
second time. 

While in Fort Bragg the group sang 
for the soldiers and made appearances 
in the hospital before Korean veterans. 

Faculty String Quartet 

Another new organization on the 
campus is the Faculty Quartet com- 
posed of Tosca Berger Kramer, violin; 
Harold Karl, violin; Richard Brown, 
viola; and Walter Osadchuk, cello. The 
quartet made its first appearance re- 
cently, playing “Quartet No. 1, Opus 
50” by Prokofieff, and “Quartet, Opus 
15” by Dohnanyi. Osadchuk and Getty 
Kriek Murphy performed the “Sonata 
for Violoncello and Piano in E minor, 
Opus 38” by Brahms. 

Northeast Music Contest-Festival 

The annual Northeast Oklahoma Dis- 
trict Elimination Contest was held on 
the University of Tulsa campus April 
13-14. Roger Fenn and William McKee 
were co-directors of the event. Approxi- 
mately 2,000 high school and junior 
high school students performed during 
the two-day session. 

Ringo Piano Symposium 

Mrs. Helen Ringo announces her 
Second Piano Symposium at the Uni- 
versity of Tulsa, to be held June 18 
through June 22 on the campus. Mrs. 
Ringo and her husband, well-know duo- 
pianists, have given several piano re- 
fresher courses throughout the South- 
west. The Symposium will consist of a 
five-day session with lectures, round 
table discussions on principles of teach- 
ing, analysis of materials—new and old 
—balanced programs, technic, 


tone, 





First Methodist Church Choir 
Altus, Oklahoma 


Mrs. Stella Parrish, 


Director 


Mrs. Joe Beard 
Accompanist 


Alva 


memorization, and sight reading. 

A repertoire class in which teachers 
may enroll their students will meet 
each day as a laboratory session for 
the young people. Each evening will 
be climaxed with an artist recital. 
Among the concerts to be given will 
be a concert by Elvina Truman, who 
has won wide recognitien this year. 
Miss Truman will play with the Chi- 
cago Symphony next season. 

Joseph Maurer will also present a 
program. Other artists from Tulsa's 
“Pianistic Center” at the University 
will be heard, including Pat and Bill 
Medley, duo-pianists. 

Guest lectures will be given by Boyd 
tingo, head of the university’s Piano 
Department and Paul Schultz, head of 
the Music Department at Arkansas 
Polytechnical college. A large exhibit 
of piano music will be set up for the 
week. 

Out-of-town teachers will be guests 
in the new Lottie Mabee hall on the 
campus and will enjoy the air-cooled 
lounges in the new Student Union 
building. 

Shawnee Choral Society Gives Oratorio 

The Shawnee Choral Society, under 
direction of its conductor, Dean Warren 
M. Angell, presented the Brahms’ “Re- 
quiem” in the local Municipal Audi- 
torium recently, with 100 singers com- 
prising the chorus. Soloists were Nelva 
Templeton, soprano and sophomore at 
OBU, and Bige Hammons, baritone and 
instructor in voice at OBU. Miss 
Templeton is a member of the Biso- 
nettes, and a member of Alpha Eta 
chapter of Sigma Alpha Iota. Ham- 
mons, an ex-marine, came to Oklahoma 
Baptist University last fall from the 
Cincinnati Conservatory of Music. He 
was recently made music director at 
Holdenville church. 

Altus Choir Festival 

At a statewide choir festival held 
recently at Lake Murray, the choir of 
the First Methodist Church of Altus 
was awarded honors. Mrs. Stella Par- 
rish, OMTA member from Altus, is 
director of the choir. Mrs. Joe Beard 
is accompanist. 

Dean Orville J. Borchers of South- 
ern Methodist University, Dallas, was 
guest director of the massed church 
choir which is composed of members 
from every section of Oklahoma. 

Piano Ensemble Festival 

The seventh annual piano ensemble 
festival, sponsored by the MacDowell 
Club of Allied Arts of Altus, was 
held in Altus on May 29. The event, 
which has. brought visitors from as 
far west as Amarillo and as far north 
as Tulsa, is promoted as a benefit for 
a scholarship fund. It consists of large 
piano ensembles by students in grade 
and high school and by men and women 
of the community. 

Mrs. R. J. Lockhart is president and 
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Thursday, June 14 — AFTERNOON 
Dr. Archie N. Jones, President 
Registration: Lobby of Hotel Shamrock 
Organ Recital: First Presbyterian Church, 5300 Main Street 
Informal Concert: Dr. Irl Allison of NGPT presents Dr. Hans Barth, Concert-Pianist- 
NGPT-Dean, honoring TMTA members 
Council Dinner of TMTA: Local Presidents and TMTA Board 
General Business Meeting: Grecian Room 
Annual Concert: Dr. Erno Daniel, Pianist, Mid-western University 
Alfio Pignotti, Violinist, University of Texas 
Martha Holmes, Soprano, Denver Civic Opera 
Garden Party: Houston Conservatory, 3614 Montrose Blvd. 
Friday, June 15 — MORNING 
Forums on Applied Music 
Organ-Piano: Grecian Room, Mozart Hammond, Chairman 
Strings: Castilian Room, Joseph Kirschaum, Chairman 
Voice-TMTA-NATS: Ming Room, Dr. H. Grady Harlan, Chairman, Dr. Homer F 
Springfield, Presiding, Roger Dexter Fee, Clinician 
Program: 
(1) Group of Songs by Mr. Fee 
(2) Student Performance, two songs 
(a) Student of Carroll Ault 
(b) Student of Arthur Hall 
(c) Student of Ina Pearl Curry 
(3) Clinical Examination, four students, Mr. Fee; Panel members: Drs. Walter A 





Roger Fee 


Stults, J. C. Wray, Wm. E. Jones 8 SS 
Gener: Sessi : Grecis ; "ess 7 lale » ‘ . “ar . 7 : “ 
—— oe } neg A gy OW ay of Welcome by Mayor Oscar Holcomb Will head NATS Voice Forum at [MTA 
Recital: Felix Ponsiani, Violinist and Natalie Overstreet, Pianist Convention 
Business Session 

Friday—June 15—AFTERNOON 
Annual Luncheon: Shamrock Aquatic Terrace 


Panel: Grecian Room. Topic: “Problems in Training Applied Music Students,” Dean 
Daniel Sternberg, Chairman 
Panel Members: Drs. E. W. Doty, T. S. McCorkle, O. J. Borchers, W. H. Hodgson, 
Wm. E. Jones, Don W. Morton, Roy Johnson, R. A. Tampke, E. A. Thormodsgaard, 
Deans Lucille Didzun, Albert Herff-Beze, and C. R. Hackney 
Panels: 
(1) Grecian Room: Problems of Training Private Teachers, Edward Acton, Chairman; 
Panel of Presidents of local Associations 
(Il) Ming Room: VOICE-TMTA-NATS Clinic, Arthur Hall, Presiding; Dr. Walter 
A. Stults, Clinician 
PROGRAM 
(1) Operatic Duet: Students of Bruce Spenser King 
(2) Student performances, two songs 
(a) Student of Edward Bing 
(b) Student of Dr. Wm. Meteyarde 
(3) Clinical Examination, four students, Dr. Stults; Panel members: Roger 
Fee, Rex V. Carnes, Ira Bowles 
Courtesy Cars leave for San Jacinto Battleground 
Tour of San Jacinto Museum, Monument, Battleship Texas 
Annual Banquet: San Jacinto Inn 


Saturday—June 16—MORNING 
TMTA Board of Directors Breakfast 





Dr. H. Grady Harlan 
(Continued on page 14) Editor-Publisher of SOUTHWESTERN 
MUSICIAN, President of San Antonio 
Music Teachers Association 





Mrs. Curtis Smith 
Vice-president of TMTA, Waco, Texas 





President of TMTA : . 
Dr. Archie N. Jones Dr. G. Lewis Doll 


Professor of Music Education, Supervisor of Music for the City Schools of 
University of Texas San Antonio. A vice-president of TMTA. 
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Rachel Kent Ruby K. Lawrence Clyde Whitlock 


Secretary-Treasurer of TMTA, Executive Secretary-Treasurer Permanent Director of TMTA, 
Beaumont, Texas of TMTA Ft. Worth, Texas 





Woodrow Wall 


Southwestern Seminary, Ft. Worth, 
Conductor of the A Cappella Choir. : . 
A Director. } 


Mrs. LaRue Conlon 


Teacher of Piano, 
Past-President of TMTA, 
San Antonio, Texas 





Dr. Warren Angell 


Dean, College of Fine Arts, OBU, who 
presented Shawnee Choral Society recently in 
a performance of Brahms’ Requiem. 










Ur. Koy Johnson 


Head of Music Department of State College, 
Commerce, Texas. 
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ta Ww \ 
Mrs. Samuel Simon Mrs. Wm. J. Kearney Mrs. H. M. Overleese Virginia France 


President, Port Arthur Music Vice-president of TMTA, Teacher of Piano of Tyler, a director of TMTA. President 
Teachers Association Houston, Texas Texas. A Director. Dallas Music Teachers Association. 














Edward Acton 
President, Houston Music 
Teachers Association 


President 
Speech 


Mrs. Jimmie Mansfield 


Mrs. 


Corsicana Music and 
Teachers Association, 


Corsicana, Texas 





Mrs. Paul Womack 
President of El Paso Music 
Teachers Association, 
El Paso, Texas. 


President 





Mrs. Stuart Shaffer 
President of South Plains Music 
Teachers Association, 
Lubbock, Texas 


Stults And Fee Featured 
On NATS-TMTA Forum-Houston 

The Voice Teachers of Texas are 
privileged to attend a Clinic and forum 
on June 15, at the TMTA Convention 
in Houston, of national proportion, 
since the out-of-state Clinicians are 
regarded as specialists. Mr. Roger Fee, 
Director of the School of Music in 
Denver University, is the leading bari- 
tone in the historic Denver Civic Opera 
Company, and a_ well-known Voice 
Teacher. Dr. Walter Allen Stults, who 
was Head of the Voice Department in 
the Northwestern University for a 
period of 43 years, is now the Vice- 
president of NATS and one of the 
Founders. His home is in Chicago. 
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Mrs. A. E. Harroun 


Teachers Association, 





Mrs. Theodora Ray 
President of the 
Waco Music Teachers Association 


of the Odessa Music President of 


Odessa, Texas 





Dr. Ralph Guenther 
TMTA Convention Speaker 


President Austin District Music 
Teachers Association, Austin, Tex. A Director 


Mrs. A. 


Teachers Association 





; 


Elizabeth Morris 
Teacher of Piano, Amarillo, Tex. 


Lois Oliver 





Bartholomew 
President of Brownwood District 
Music Teachers 
Association 


H. Mahaffey Mrs. E. C. 
Wichita Falls Music 





Ada E. Creel Mrs. Surrey B. Ellis 
President of Progressive Music 
Teachers 
Hutchinson County, Phillips, Tex. 


President, Beaumont Music 
Teachers Association, 
Beaumont, Texas 


Association of 


TFMC HAS BIG CONVENTION 

The recent convention, staged in San 
Antonio by the Texas Federation of 
Music Clubs, was represented by some 
three thousand people, including dele- 
gates, attendants, and program par- 
ticipants. Music leaders from the major 
ity of Texas towns and colleges were 
present. Many were listed for spots on 
the program. It was one of the highly 
colorful conventions of the 
There were frolics and 
receptions and banquets. The  pro- 
gram included minstrel and _ hillbilly 
music at the president’s frolic; a sacred 
concert in the Central Christian Church; 
an operetta, and a choral and folk- 


season. 


all - formal 








Arkansas State Music Teachers Association 





ANNOUNCEMENT 
By Mrs. C. J. Giroir, President ASMTA 
Pine Bluff, Arkansas 


RK. B. Watson, band director of Pine 
Biuff High School, has been appointed 
treasurer of the Arkansas State Music 


Teachers Association. He will fill the 
unexpired term of Milton J. Trusler, 
who resigned to take a year’s leave of 
absence from his position at State Teach- 
ers College, Conway, to work on his Doc- 
torate at the University of Indiana. 











Two Complete Programs Planned 

By Arkansas Polytechnic Choir 

The forty of the Arkansas 
Polytechnic College A Cappella Choir 
are selected from the choir class to 
which students are admitted by audi- 
tion only. The choir class rehearses one 
hour on five days a week and prepares 
two complete programs each year. 

In addition to the preparation of the 
concert repertoire, much time is spent 
in learning vocal fundamentals, choral 
techniques, and choir discipline. Not 
only is the choir well trained, but it is 
well equipped. It boasts a fine 
choral library and is the proud posses- 
sor of two sets of robes and two sets 
of collapsible risers, one for seated 
and one for standing choir, the latter 
being a part of the regular traveling 
equipment. 

Thirty to forty concerts is an aver- 
age season’s program for this active 
organization. In addition to an annual 
Christmas program, the choir makes 
many appearances in Russellville and in 
towns within a fifty-mile radius; how- 
ever, the highlight of the season is the 
annual spring tour which lasts from ten 
days to two weeks. 


voices 


also 


Itinerary For The Spring Tour 1951 

March 17-23 Fort Smith, Van Buren, 
Booneville, Bentonville, Siloam Springs, 
Gentry, Decatur, Springdale, Harri- 
son, Marshall, North Little Rock. 

April 18-20 Wynne, Parkin, McCrory, 
Forrest City, Lonoke. 

May 3-4 Hot Springs. 

Personnel of the choir: 

Sopranos: Patsy Bragg, 3enton; 
Jimmie Fenn, Harrison; Betti Hickem, 
Russellville; Mary Frances Hicks, Van 
Suren; Virginia Lee Kollmorgen, Rus- 
sellville; Janiece McGraw, Gillett; Billie 
McMahan, Green Forest; Rex Ann Ol- 
ler, Russellville; Sara Priddy, Russell- 
ville; Vada Stokes, Russellville; Jeanene 


Swaim, England; Carol Lee Wright, 
Springdale; Ruth Worsham, Russell- 
ville. 

ALTOS: Frankie Denton, Russell- 


ville; Jan George, Danville; Susie Joe, 
Altheimer; Polly Lefler, Clinton; Sherry 
Sherman, Russellville; Laura Lee Van 
Meter, Marvell; Nina Warren, Flippin; 


Jerry Shultz, Russellville; Doretha 
Carney, Parkin. 

BASSES: Bob Casey, Russellville; 
Bill Cockerham, Dardanelle; Griffin 


t 


Dean Kenneth Osborne, Editor 
University of Arkansas—Fayetteville 





Arkansas Polytechnic College A Cappella Choir 
Paul D. Schultz, Russellville 
Director 


Duncan, Morrilton; Dean Hudson, Cal- 
ico Rock; Phillip Jacobs, Hunt; Bill 
Shaver, Van Buren; David Shaw, Sear- 


cy; Bryan Simpson, McGehee; Ray 
Webb, Newport. 
TENORS: Alan Athey, Hector; 


James Collier, Van Buren; Don Crosby, 
Russellville; George Crosby, Russell- 
ville; H. O. Fudge, North Little Rock; 
Loyd Pumphrey, Lead Hill; Kent Rice, 
Cotter; Charles Richison, Fort Smith; 
Billy Woodson, Dardanelle. 
FACULTY RECITAL AT 
ARKANSAS STATE 

Milton S. Trusler was presented re- 
cently in a piano recital by the Music 
Department of Arkansas State Teach- 
ers College, Conway. Other recitals 
given by the Music Department during 
April included a senior piano recital 
by Wayne Griffith; a monthly student 
recital; and a joint piano-voice recital 


by Martha Ann 
Abboud. 
Dedication Ceremonies at University 

Dedicatory ceremonies of the new 
Arts Center of the University of Arkan- 
sas, Fayetteville, were held for three 
days, beginning May 3, ard included 
three performances of the Opera, “Mar- 
riage of Figaro.” Other features of the 
event were conducted tours of the art 
exhibitions, and the convocation and 
awarding of honorary degrees in the 
Greek Theater. 

Touring Choir Fits Repertoire 

To Occasion 

Faced by the old problem of how to 
present both religious and secular pro- 
grams without having a bulky reper- 
toire, the Hendrix College Chapel 
Choir, Conway, Arkansas, has devel- 
oped a special stratagem. The choir 
tours Arkansas each year, presenting 
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THE SOUTHWESTERN MUSICIAN 























programs in both churches and high 
schools. 

Following completion of a_ recent 
tour, V. Earle Copes, director of the 
choir, has reported the success of his 
programming system with regard to 
both audience and choir. 

The choir proper prepares a strictly 
religious program which is used alone 
for church programs. For high school 
performances, the choir sings the light- 
er of the religious numbers from the 
church program, and a_ group of 
special secular numbers is provided by 
individuals and ensembles from the 
choir. 

The Hendrix choir’s last tour included 
a boys’ quartet, a group of folk bal- 
lads by a guitar-playing choir member 
and, on one occasion, a very impromptu 
tumbling exhibition by the choir’s ac- 
companist—all of which went over well 
with high school audiences. 

The Chapel Choir is composed of 28 
outstanding vocalists selected from the 
larger Hendrix Choristers. The choir 
rehearses four times a week, plus a 
weekly two-hour session with the full 
Chorister organization. 

The choir opens each of its church 
programs with a choral introit sung 
outside the sanctuary. This spring, the 
group has been using an “Alleluia” 
written especially by Mr. Copes for the 
purpose. Next is a brief organ inter- 
lude to accompany the processional, 
after which the regular numbers of 
the concert follow without interruption. 

The programs call for both classical 
and modern religious numbers. Accord- 
ing to Mr. Copes, the contrast of tonal- 
ity with the similarity of form of the 
two types of numbers makes interest- 
ing program building. Also included on 
the programs are numbers from Rus- 
sian church liturgy and a group of the 
ever-popular Negro spirituals. 

The Choir gave this program on an 
April tour through southern Arkansas: 
Praise Be to Thee Palestrina 
Let All the Nations Praise 

the Lord Leisring 
O Sacred Head Now Wounded __ Bach- 


Christiansen 

Cantate Domino Shutz 
Negro Spirituals 

O Holy Lord Dett 

Dark Water James 

Steal Away Arr. Copes 

Set Down Servant Arr. Shaw 


Two Numbers from the Russian 
Church liturgy 


Glory to the Trinity ._ Rachmaninoff 


Alleluia, Christ Is Risen __ Kobyloff 
None Other Lamb Edmundson 
O Light From Age to Age Sowerby 
Our Master Hath A Garden Clokey 
Te Deum Schuman 
Choral Benediction: 

Eternal God Dieterich 


COLLEGE OF OZARKS 

PIANISTS PERFORM 
First honor in the State Student Mu- 
sician Contest, sponsored by the Nation- 
al Federation of Music Clubs, was won 
by Lola Watson, Junior, pupil of Hattie 
May Butterfield. Miss Watson will ap- 
pear in recital in Eureka Springs, Dan- 
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ville, Fort Smith, and on the State Con- 
vention of Music Clubs program. 

Annie Lee Parker (Mrs. Buddy Par- 
ker) will give her Senior Recital on 
April 9 in Raymond Munger Chapel. 
She will present the same program in 
Fort Smith the preceding Sunday. Mrs. 
Parker has also appeared in Clarks- 
ville before the University Women on 
a Fine Arts Program. 

Flora and Floris Eustice, popular 
duo-piano team, appeared on the Young 
Artists program in the Woman’s Civic 
Club in Little Rock in late March. 
Other appearances include those made 
in Harrison, Atkins, and Fort Smith. 
All the above pianists are pupils of 
Hattie May Butterfield. 

+ 


The Cleveland Plan... 


(Continued from page 1]) 
tion and its possibilities and plan for 
further action. 

My first recommendation was that 
in the schools, the preparation for edu- 
cational concerts be made the major 
semester assignment in music apprecia- 
tion, replacing courses based on com- 
mercial textbooks and phonograph rec- 
ordings. With a live orchestra at our 
disposal, why teach as if we were in 
some remote outpost where we had 
nothing but recordings? Every child 
in the grade would take the classroom 
training, using recordings, then those 
who wished to zo to the concert would 
have a live experience, those who do not 
go would have at least as much as they 
had had before. I also asked, that, in- 
stead of being scattered throughout 
the orchestra’s season, the concerts 
be played in a gala week, as near the 


end of each semester as possible, to 
give maximum time for preparation, 
also the psychological effect of a festi 
val, a mass interest. 

Preparing Children for Appreciation 

Concert preparation as part of our 
course of study meant program plan- 
ning very different from an orchestra 
conductor’s casual jotting down of 
“some nice pieces for the children.” 
The cafeteria lay-out would no longer 
serve our purpose. We now needed the 
well-balanced meal programs planned 
with main themes, core ideas which 
could be used for the more effective 
teaching of music and for legitimate 
correlations with other subjects. 

And we needed programs planned not 
merely for the child’s immediate en- 
joyment but with thought for the con- 
tinuity of his musical experience. This 
meant long-range planning so that in 
the seven years from fourth grade 
through high school, a youngster would 
not have to study the Nutcracker Suite 
seven times to the exclusion of equally 
attractive music. A repertory planned 
to repeat in, approximately, a seven- 
year cycle would broaden the listening 
experience and at the same time be a 
practical base for building school rec- 
ord collections. 

Yes, this new kind of program plan 
ning would take much time and familiar- 
ity with today’s schools as well as 
knowledge of orchestral music. Who 
should do it? The liaison person, sup- 
posedly qualified in both fields, seemed 
to be the answer and, with the con- 
ductor’s approval, has, for twenty 
years, planned the Cleveland Orches- 
tra’s programs for children and young 








TEXAS WESLEYAN COLLEGE 
Member of the eis Riedie’ 1s Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.. 


Chairman Division of Fine Arts 











For Piano Teachers and Students 


Master Chart for Scale Fingerings 


Comments from Users: 
“Much needed”—’Excellent”—"Very helpful.” 


Price:—.30 


4 copies—$1.0 


Leo Lawless, Sterling, Kansas 








Musical Education ? 








Do You Want A Fully Rounded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIM™MONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 




















NATIONAL GUILD OF PIANO TEACHERS 


Three Hundred-fifty Centers from Coast to Coast 


Ir) Allison, Mus. D., Founder - President 


Box 1113. Austin, Texas 


Dear Southwestern: No doubt you all 
know the Guild cash winners for the 
1951 Recording Competition. Dr. Irl 
Allison is now publishing “Piano Guild 
Notes” each month, and the names of 
all winners, names of teachers and resi- 
dent states have been compiled. Write 
to Guild headquarters if you have not 
yet received it. An analysis of some of 
the features of the outcome of the con- 
test may be of interest. 

The judging was done in three cities: 
Chicago (for the artists and colleg- 
iates), Oklahoma City (for the High 
Schoolers), and Dallas for the younger 
group. Out of sixty-five who won cash 
prizes in the National Competition, 
nineteen of these are from Texas teach- 
ers and nine from New York. Practic- 
ally every state sent entries and twenty 
states (from all sections of the coun- 
try) have cash-prize winners. This 
proves that talent and expert teach- 
ing are not matters of geography. 

June may be the “month of roses, 
brides and ivy-planting,” but it is also 
the time of presentation at recitals of 
Guild Certificates, Guild medals, Guild 
pendants, Guild cash awards. Success 
of the Guild is rewarding—and chal- 
lenging. Getting the extra places for 
the extra judges so they may hear the 





Madeline Allen 


@ Tee, 2. C 


of Annyce 
Worsham, NGPT faculty member, and soloist 
with the North Carolina Symphony. 


is piano pupil 


extra students entails labors that would 
credit the Big Four diplomats. 
Teachers work far beyond the line 
of duty—and that goes for all the of- 
fices of the Guild. When you see that 
brightest-of-smiles on the face of some 
pupil who doubted his own ability to 





Grace White, Representative and Editor 


527 W. 12lst St., New York, N. Y. 


play anything at all, it is surely worth 
all the effort, the explaining to parents, 
the persuasion with your pupils, the 
arranging of transportation, the tedious 
paper work. But you would do it all 
over again, wouldn’t you? 

Such is the life of the private teacher. 
It is not the financial reward—al- 
though in recent years, private teach- 
ers have held their own with profess- 
ional workers in other fields, and do a 
little better, it seems to me, than sal- 
aried college instructors. But any teach- 
er worth his salt gets his greatest 
satisfaction from the achievements of 
his pupils. A Guild certificate, repre- 
senting a balanced repertoire well 
learned, is a real proof of “well done, 
good and faithful.” 


2 
On Cover... 
(Continued from page 8) 
with the Houston Symphony on April 
2, 1961. 

Few teachers are producing a higher 
percentage of high-ranking players 
than Isabel Scionti. She has the reper- 
toire, the playing “know how,” and 
an amazing capacity for creative teach- 
ing. Personable, attractive, she reflects 
credit to womanhood and to her pro- 
fession. 





The Story of Susan 


‘ 
Susan was shy 


Miss Bluestone, her piano teacher, smiled 


middle. The scales and chords 


were sure,—she didn’t have 








and smiled, but Susan remained suspicious. She knew she 
wasn't like Barbara who could play a piece a few times and 
toss it off. Susan labored every day on ‘Fur Elise’’ but it 
was never a production. Everything was like that in all her 
worked hard, and Barbara sailed 


through. Barbara had curly hair, long legs, and,—Johnny. 


twelve years,—Susan 


Then Miss Bluestone persuaded Susan’s mother to enroll 
her in the National Guild Auditions. At first she turned pale 
with dread. But when she found that she was entered as a 
person all by herself, not in competition with Barbara, she 
relaxed. She went in alone to play for Mr. Whatshisname 
called The Adjudicator and plunged in on the Bach Minuet, 
which always secretly thrilled her. The Adjudicator said, 
‘ and then she turned and really 
saw him. He was looking right at her and she noticed he had 
a friendly tuft of hair that stood up funny on his head. She 
played Fur Elise smoothly and remembered not to hurry the 


‘That was very nice, Susan’ 


to worry about these. It was all over and she could go down- 
town and buy shoes. 


Her surprise came when Miss Bluestone showed her what 
The Adjudicator had written: ‘Conscientious playing, well 
taught, excellent scales. Keep on, Susan. you are doing well,” 
and he had marked her hand position, accuracy, rhythm 
and scales especially commendable. This was all hers. She 
held her head higher, her eyes sparkled. Johnny danced with 
her at the party. National Guild Auditions took the competi- 
tion out of it and put in the individual accomplishment. A 
sympathetic judge saw the good points about Susan and 
encouraged her. 


Yes, the Guild has a Recording Competition for the Bar- 
baras 1951 prizes of $5000) but the greatest prize is 
the encouragement in the regular 
Auditions. 


(in 
non-competitive spring 


National Guild of Piano Teachers 


Irl Allison, M. A., Mus. D., Founder-President 


Box 1113 


Austin, Texas 
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“Martin Freres smooth, even s 1 
makes “doubling” a pleasure 


Freres catalog—showing Bb c a : 











MUSIC AND MUSICIANS IN 
ALABAMA HEADLINES 
Esther Rennick 
Birmingham, Alabama 


April brought a musical feast to 
Alabama! The Young Mu sicians 
Chorus, sponsored by the Birmingham 
Music Club and directed by Hugh 
Thomas, sang at Phillips High School 
to an overflow crowd. Following this, 
the talented group went to New York 
where they appeared in a Town Hall 
concert. 

Early in April, Anthony Raisis, vio- 
linist, and Newton Strandberg, pianist, 
gave a beautiful concert at Howard 
College where both young men are on 
the faculty in the Music Department. 

Continuing the faculty recitals, Win- 
field Crawford, baritone with Mr. 
Strandberg, gave a join recital at Phil- 
lips High School on April 24. The pro- 
gram was sponsored by the 
Musicians Chorus. 

Gregor Piatigorsky, noted cellist, ap- 
peared with the Birmingham Symphony 
at the final concert of the year. The 
brilliant work of the Symphony’s di- 
rector, Arthur Lipkin, has 
the Birmingham Civic Symphony to 
the front ranks. We look forward to a 
brilliant season next year. 

Down Mobile way, Yolande Betheze, 
“Miss America,” sang the lead in 
Offenbach’s opera, “Tales of Hoff- 
man.” It is reported that Yolande was 
exquisite as the “Doll” with David 
Poleri, operatic tenor, as co-star. The 
Mobile Opera Guild, noted over the 
nation as the outstanding Opera Guild 
of the South, presented the perform- 
ance. 

The Alabama Polytechnic Institute 
filled the Student Activities Building 
in April to hear lovely Lucille Manners, 
radio, television, opera and concert 
star, sing a beautiful concert. 


Young 


Regional Meeting Held 


Vernon Noah, regional director of 
the National Association of Singing 
Teachers, presided over the annual 


meeting of the Southern regional meet- 
ing held in Chattanooga during April. 
Mr. J. Oscar Miller and his group of 
Tennessee teachers went “all out” to 
show the visitors a new brand of hos- 
pitality. 

Ralph Errolle, head of the opera 
department at Louisiana State Univer- 
sity, spoke during the morning session. 
After the business meeting, luncheons 
and round table discussions, the del- 
egates attended the concert given by 
the Chattanooga Symphony Orchestra, 
with the Chattanooga Chorus present- 
ing “Christ Lay in Bonds.” 

There were many out-of-the-region 
visitors including Grace Leslie, na- 
tional] secretary for the NATS. 


Young Talent Sponsored 


The Musical Miniature program spon- 
sored by the Birmingham Music Teach- 
ers Association was the largest of the 


‘Continued or page 24) 
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Build Your High Schoo! 
String Section in Today's 
Lower Grades with 


LREISLH 


“JUNIOR STRINGS” 





That's the simple but 
proven theory behind 
the development of 
every high school 
string section. And 
that’s why Gretsch 
designed a complete 
practical plan for the 
development of young 
stringed instrument 
players. 

program 
has been worked out in every detail and 
has been thoroughly tested in grade 
schools throughout the country. The in- 
struments, quality built to the same ex- 
acting standards as our full-sized instru- 
ments, are scaled to small hands and the 
cost of the entire program is scaled to 
small school budgets. 


AMG Cru ioes On strings’ 


when they are most receptive, the music 
supervisor is assured of interested, ad- 
vanced talent when they arrive in high 
school. 


ALL INFORMATION FREE 
..-WITHOUT OBLIGATION 


rae a ., Write today to the Fred 
em) Gretsch Mig. Co. for com- 

GRETSCH Ne plete information about 
SCHOOL DESIGNED \ the Junior String Plan. By 
SCHOOL TESTED looking ahead, you'll solve 


ae one of the major problems 
— — of the school music super- 

we na visor—finding interested, 

<o i 4 trained students for your 
high school string section. 
Available to you through 
your nearby Gretsch deal- 
er—but write us today for 
details. 


The FRED. GRETSCH Mfg. Co. 


Musical Instrument Makers Since 1883 
60 Broadway, Brooklyn 11, N. Y. 
218 So. Wabash Ave., Chicago 4, Ill. 
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MIRIAM WAGNER, Pianist 


ORCHESTRA SOLOIST — RECITALIST 
CHAMBER MUSIC ARTIST 


‘‘Miriam Wagner made a most vivid impression . . . astounding 


technical assurance.’’—Deuthsche Allgemeine, Berlin. “. . . intense 
musical devotion . extraordinary pianistic ability.’"—Danziger 
Neuste Nachrichten, Danzig. . Big success . . . beautiful tech- 


nique . . intellectual survey of the music.” 
Tagblatt, Vienna. 


FACULTY: AMERICAN CONSERVATORY OF MUSIC 
Kimball Bldg., Chicago 


Neues Wiener 














HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 


























SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


DALLAS, TEXAS 


Bachelor and Master of Music Degrees in all branches of 
Performance, Music Education, Theory and Composition 


A new Degree Course in Sacred Music 
Distinguished Faculty of Thirty Artist Teachers 
Extensive Programs in Opera, Chorus, Band, and Orchestra 


Special Session of 
THE FRED WARING CHORAL WORKSHOP 
Fred Waring, Dr. Lara Hoggard, and Staff 


July 30 to August 3 


Tuition $35.00 Board & Room $15.00 


For further information and application for admission, write 
DR. ORVILLE J. BORCHERS, DEAN 























ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 
Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 


Diploma in Opera Performance 


TRICTITT ITT ATA 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 
For catalog or further information write 


7801 Bonhomme Avenue St. Louis 5, Missouri 
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(Continued from page 15) 


Macon Sumerlin 


song concert at the River Theater; a 
contest for public school musicians at 
Alamo Heights High School; many solo 
and ensemble appearances during the 
various convention sessions; and the 
premiere performance of Macon Sumer- 
lin’s Romantic Symphonietta commis- 
sioned by Mrs. J. V. Chandler, the 
president, for the convention. This com- 
position was played by the Del Mar 
College Little Symphony of Corpus 
Christi under the direction of Dean C. 
Burdette Wolfe. 





Maria de Leon-Ortega 


Many people rendered many services 
in making the convention an outstand- 
ing success. There are so many only a 
few names can be listed. Two past- 
presidents, Mrs. Blant Burford of 
Dallas, and Mrs. Few Brewster of 
Austin, deserve particular commenda- 
tion. Since all music clubs of: the host 
city are state affiliated, many local 
people could be listed. Mrs. W. L. 
Payne, Mrs. Carl Schult, Mrs. J. E. 
Sills, Mrs. LaRue Conlon, Miss Eliza- 
beth Jaggi, Mrs. Walter Feurmann, and 
Mrs. Grady Harlan are cited as ex- 
amples. 

A pleasing guest of the convention 
was Mrs. Maria de Leon-Ortega, pro- 


(Continued on page’ 21) 
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TMTA... 


(Continued from page 20) 
fessor of music in the City College of 
Mexico City, Mexico. Her recital com- 


GOWNS 


-Pulpit and Choir. 
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RELIGIOUS SUPPLIES 


Church Purniture - Steles 

Embroideries - Vestments 
@ Hongings - Communion 
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TRUMPET 
Non-Pressure System 
Practical for building breathe control, 
embouchure range and flexibil 
ity, clean tonguing, etc. Book contains 
selected comy ions. $2.00. For further 
information without bligation write: 
Arthur W. McCoy 
P. ©. Box 686 Chicago 90, Ill. 
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BERRYMAN CONSERVATOIRE 
Piano — Violin — Organ 
Cecil Wells Berryman 
Alice Davis Berryman 
Pauline Rudolph 
Rudolph Berryman 
5018 Izard and 206 Lyric Bldg. 
Omaha, Nebr. 








Why Pay More? 


LONG PLAYING 
RECORDS 


30% OFF 


) Every Record Guaranteed! 
For FREE mplete Catalogue 
ind Price List, write to: 
RECORD HAVEN STORES (Dept. SM) 
520 W. 48th St.. New York 19, N. Y. 


If Midtown stores: 


f in N.Y.C. visit our } 
1125 6th Ave.; 1145 6th Ave.; 1211 6th Ave. 








JACOB EISENBERG 


Teacher of Piano 

Author of: 
“Weight and Relaxation in Piano Playing’ 
“Natural Technics in Piano Mastery” 
“The Pianist’’ (Annotated Collection—23 
Compositions) 
“The New Hanon’’- 
works on 
“Artistry in Piano Mastery” 


and other pedagogical 


312 77th Street (UNion 3-7281) 
North Bergen, > 


(20 minutes by bus from Times Square) 


VIOLINISTS! 


HE DIVINE ORIGIN of the Patmor Tone- 
post is evidenced by its workings, not 
only in the Violin family in which it En: 
larges, Purifies, Beautifies, Evens, and 
Smooths the tone, but same is equally noted 
in all Bowed, Blowed, and Plucked Instru- 
ments. Tonepost fitting $15. Write— 


PATMOR (Tonepost) FIDDLERY 
2818 Gabriel Av., Zion, Ill. Phone 2748 
VIOLIN CORRECTIONIST, BUILDER 
(Offering Geo. RINALDI, Turin, 1871, with 
Tonepost, value $1450 for $1200) 
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prising four groups of Mexican folk- 
songs, with her guitar accompaniment, 
stipulated favorable comment for her- 
self, and a lot of goodwill for her coun- 
try. She will be a good neighbor to 
visit when in Mexico City. 

Helen Chandler has proven adequate 
with respect to all of the presidential 
demands of this association. 

« 

PRIVATE TEACHERS FORUM 

An interesting feature of the TMTA 
Convention to be held in Houston June 
14-16 will be the Panel Discussion on 
the subject, “Problems of the Private 
Teacher.” Archie N. Jones, president 
of the Association, has annuonced that 
panel members will be made up of pres- 
idents of the local associations. He 
urges that presidents write to Edward 
Acton, (panel chairman), 332 East 
25th, Houston, listing problems they 
would like to discuss. 





Dr. Carlos Buhler 


will conduct 6-week master class in piano 
at Danfelser School, Albuquerque, beginning 
July 9%. 
a 


Forward With Bandsmen 
1; 6 

doing the student if we just “use” him 
all through high school, and don’t de- 
mand that he advance. And if we 
teach him technique without instilling 
a love and appreciation for good music, 
we are just using him. 

I reiterate that I am not speaking of 
the music majors— they are no prob- 
lem in this respect—but of the great 
number of students who should love to 
play as a hobby. Why should this joy 
of participation be burned out in high 
school by over-doing it? Let’s play a 
few less engagements of a professional 
or non-educational nature, and spend 
a little more time teaching good music, 
and the qualities that make it good. 


(Continued from | 





CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 
- 


Member N. A. S. M 
or information, write Registrar, 801 Oak St 


CHATTANOOGA, TENN. 
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Conference 
on 
Protestant 


Church Music 


in Fort Worth 
June 11, 12, 13, 14, 15 


Faculty of Six Authorities 


> » ‘ oo 
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Featuring 
Ifor Jones 
Robert Baker 


Deane Edwards 


Robert R. Clarke 
First Methodist Church 


Fort Worth, Texas 
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at a Lower Cost 
per Year... 


64 CRADDOCK Uniforms 


® Smartly Styled 
© Expertly Tailored 
®@ Longer Wearing 


The Choice of Champions! 










@**The Craddock Bandsman’ 
—chock-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 


UNIFORMS 


CRADDOCK BUILDING KANSAS CITY, MO 
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Mrs. Stella seer galiticits chairman. 
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P WRITE FOR 
FREE 
CATALOG 
Illustrations 
in Color 


GELHAAR UNIFORM CO. 


KANSAS CITY, MISSOURI 


OTMA Affiliation With MTNA 

Dr. Max Mitchell, head of the de- 
partment of music at Oklahoma A&M 
College of Stillwater, has been dele- 
gated to bring the necessary number 
of OMTA members into MTNA mem- 
bership to establish full affiliation with 
the Music Teachers National 
tion. 


Associa- 


OMTA Has New State Officer 

Mrs. Hazel Monfort, president of the 
Oklahoma Music Teachers Association, 
announces the appointment of Pro- 
Paul Roe Goodman, head of the 
piano and organ department at Central 
State College of Edmond, as member- 
ship chairman. 


fessor 


This is a new office that was created 
during the recent OMTA convention in 
Oklahoma City. The large growth in 
membership and the campaign to unite 
all of the private music teachers of 
Oklahoma into a live working member- 
ship made the new office necessary. 








MUSIC BY MAIL 


ORDERS SHIPPED DAY RECEIVED 
MUSIC OF ALL PUBLISHERS 


The Music Mart 


817 Kress Building 








Houson 2, Texas 
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ISABEL HUTCHESON 
Nationally Known Pedagogue 
Will Conduct a Two Weeks 
REFRESHER COURSE 
for Piano Teachers and Pianists 
June 25th -July 7th 
Address, Studio 202, 10052 Elm. St. 
Dallas, Texas 











School of Music 
University of Wichita 


Wichita, Kansas 

B. M. Degrees in Voice, Piano, Organ, 

Orchestral Instruments 
B.M.E. Degree with Vocal or 

Instrumental Major 

M.M. Degree in Music Education or 

Performance 
Walter Duerksen, Director 














Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Fort Worth, 
T. S>ith M 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


Industries, 
L. W. Chid 


McMurry College 

Abilene, Texas 

Richard C. von Ende, 
Ph.D. 

Chairman, Division of Fine Arts 


B.A., M.A. 


' 
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Midwestern University 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 
Chairman, Department of Music 














North Texas State College 
Denton, Texas l Dr. Orvill 
W. H. Hodgson, B. M., Ph.D. | Dr. Orville 
Deon, School of Music 


Texas Christian University 


Dean, School of Fine Arts 


Texas College of Arts & 


Chairman, Division of Fine Arts 


_ 
Wray 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Senior Colleges | Our Lady of the Lake College | Texas Lutheran College 

Abilene Christian College ls in Antonio, Texas Seguin, Texas 

Abilene, Texas Sister M. Amabilis, M.A., M.M. | William Swegles, M.M., Chairman 
Leonard Burford, M. A | Director, Department of Music | Dey artment of Music 


Sacred Heart Dominican College | Texas Western College Chairman, Department of Music 
Austin College Houston, Texas | El Paso, Texas Arlington State College 
Sherman, Texas A. E. Hall, M. M., Director E. A. Thormodsgaard, Ph. D. Arlington, Texas 
Francis H. Mitchell, M.A., Chairman| Department of Music Head Department of Music - D. a oes a 7 Art 
Fine Arts Division - : Texas State College for Women ane 
—_ ~~ . State College Denton. Tanas Blinn Junior College 
Baylor University | Huntsville, Texas William Brenham, Texas 
Waco, Texas |C. R. Hackney, B.B.A., BM. M.A. | Boosters Jones; Mus.D., Director | mrs. J. C. Lauderdale, B.M. 
Daniel Sternberg, Dean a | Chairman, Department of Music Chairman, Department of Music 
School of Music and Fine Arts | Texas Technological College 
. |Southern College of Fine Arts Lubbock, Texas ing yy 
Daniel Baker College Houston, Texas — Gene L. Hemmle, B.S., M.A., Ph.D.|G Burdette Wolfe, M.M. 
Brownwood, Texas Homer F. Springfield, B.S., M.M., | Chairman, Department of Music Chairman, School of Music 
Mae Branom, M. A. Mus. D., President ‘ . ’ ‘ ‘ 
‘hairman, Department of Music | Texas Wesleyan College Hockaday Junior College 
Southern Methodist University Fort Worth, Texas Dallas, Texas 
East Texas Baptist College | Dallas, Texas Donald W. Bellah, M.M. Bruce Daugherty, B.M. 
Marshall, Texas | Orville J. Borchers, B.M., M.A., Ph.D. | Director, Department of Music Director, Department of Music 
Dexter L. Riddle, B.A., B.M. | Dean, School of Music Trinity University Kilgore Junior College 
hairman, Department of Music » San Antonio, Texas Kilgore, Texas 
| Southwest Texas State College ‘alk + , Miss Anne Dean Turk, B. M. 
Eas c Colle ic M - ry Albert Herff-Beze, Acting Head “ ~ 
‘ast Texas State Teachers College |; San ircos, Texas D t t of Musi Chairman, Department of Music 
Commerce, Texas A. Tampke, B.M., Ph.D. ware _— Odessa Junior College 
Roy Johnson, B.A., M.A. Director, Department of Music University of Texas denen Texas 
Chairman, Department of Music Austin, Texas Fred R. Smith B.S., M.S 
Southwestern University E. William Doty, B.M., Ph.D. Smt thepentiaead wl Music 
Hardin-Simmons University Georgetown, Texas Dean, College of Fine Arts ; P 
‘ eg p . 
Abilene, Texas Henry E. Meyer, B.M., M.A 2 ; Paris Junior College 
Edwin Young, M.M. Mus. D., Dean, School of Fine Arts | University of Houston Paris, Texas 
Dean, Department of Music Wilton W. Cook, D. Ed., Mrs. Troy C. Thompson 
Stephen F. Austin State College Ph.D., D. Litt. Chairman, Department of Music 
Howard Payne College Nacogdoches, Texas Chairman, Division of Fine Arts Ranger Junior College 
Brownwood, Texas Frederick Baumgartner, M.M. | Houston, Texas Ranger, Texas 
Clyde Jay Garrett, M.M., Mus.D. | Head, Department of Music Fred Baumgartner, B.M. 
Dean, Department of Music Wayland Baptist College Head, Department of Music 
Sul Ross State College Shelby Collier, B.M., .M. ° A ‘ ior Coll 
Incarnate Word College Aline, Texas Chairman, Department of Music aon Aaoahe aioe age 
San Antonio, Texas Glen Francis Davis, B.S., M.A. Plainview, Texas Paul vp % BM 
Sister M. Agnesine, C. C. V. I Chairman, Department of Music Chai ° ~-_ mn. 'M 
Chairman, Department of Music West Texas State College airman, Department o usic 


Canyon, Texas 
Texas William Presser, 


cCorkle, B.M., Ph.D. 


Southwestern 
Seminary 


Kingsville, Texas Fort Worth, Texas 


ester, Ed.M., Ph.D. 





Dean, Schoo! of ‘Music 


Ph.D. 
Head, Department of Music 


Baptist Theological 


J. C. Wray, B.M., M.A., Mus. D. 


Junior Colleges 


Amarillo College 
Amarillo, Texas 


Howard R. Dill, M.M. 


Tarleton State College 

Stepherville, Texas 

Donald W. Morton, M. M. 

Head, Division of Music and Fine 
Arts 

Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of 


‘ Conservatories 


Music 





Officers 
President 
McCorkle, 


Hodgson, Past-President 


Smith 


Walter H. 


bats Ms Vice-President 


Dr. 
Directors 


J. Borchers 


Dr. Homer F. Springfield 





Dean Donald W. Morton, Secretary 


Dean C. Burdette Wolfe 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., 
Mus. D., President 

Fort Worth Conservatory 

Fort Worth, Texas 

Jeanette Tillett, President 

Houston Conservatory 

Houston, Texas 

Mozart Hammond, President 


M.A., 





Texas School of Fine Arts 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, 
Piano, Theory, Public School Music. 
5, Box 80-C, Abilene, Texas. 


Conductor, 
Route 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 


Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 

AUSTIN 
ALLISON, Irl— President, National Guild of 


Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
BEEVILLE 
KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 


GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 


GROVE, Eloise—Teacher of Voice and Dra- 


matics, Director Women’s Choir, Howard 
Payne College, Brownwood, Texas. 
CANYON 
BRIGHT, Houston—Associate Professor of Music, 
West Texas State College, Canyon, Texas. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 

BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 


forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude 
Avenue. 


Davis—Voice-Piano; 4513 Cole 


JUNE 1951 


MASON, Grace Tudor—Piano-Voice, Pres., Dal 
las Dunning School; Nat'l Normal Staff 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall) 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

VAN KATWIJK, Paul—Dean of School of Music 
Southern Methodist University. 

WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


DENTON 
HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N.T. Station, Denton, Texas. 
JONES, William E.—Professor of Music, Texas 
State College for Women. 
KASZYNSKI, Hubert B.—Assistant Prof. Musi 
T.S.C.W., Denton. 420 Sherman Dr., Denton 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramati 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘‘The Child 
Voice."’ Texas State College for Women 


SCIONTI, Dr. Silvio—Artist Professor of Pian< 
North Texas State College. 


EL PASO 
MUTNICK, Mrs. Reuben Teacher of Pian 
6313 Weems Way, El Pas Texas 
THE MORGAN Piano Studies, 1323 Montana St 
Ph. 2-9502. 


FLORESVILLE 


SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 
ACERS, Victor B.— Graduate, New England 
Conservatory; Past National President, Com 
posers and Authors Association of America 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 


BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; M 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo 
logical Seminary. 


MARTIN, Marion Douglas—Teacher-Accompan- 
ist, Charter Member of National Piano Guild 
1813 Western, Ft. Worth, Texas. 


TILLET, Jeannette—Pianist, Teacher, Director 
Fort Worth Conservatory of Music; Faculty 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direx 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano, Musi 
cianship and Theory. 3325 Ave. O 
HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 
HOUSTON 
GRAHAM, Mrs. John Wesley—President, Gra- 


ham Music Studios, The Beaconsfield, 1702 
Main. 





KEARNEY, Jane Mahaffey—School of Piano, 210 


Marshall Ave 


MEYER, Theo. D.—School of Music, Teacher 
Pianist, Composer. Permanent certificate by 
Texas State Dept { Education. Accredited 
to teach vocal and instrumental music. 1801 


Francis Ave. 
SOUTHERN COLLEGE F FINE ARTS—Dr. H 


mer F. Springfield, President 
KATY 
BOYD, ED—Director Instrumental Music, Publi 
Schools. 
ODESSA 
PAGE, Robert her of Voice Jessa Col 


lege, Odessa, Texas. 











PETTUS 
Billy—Director f Musi Pettus Higl 
REFUGIO 

TATTON, J. Mereditt fomposer, Director 

Critic. Salt Creek Ranch, Refugio, Texas 
SAN ANTONIO 

BURGER, Joseph, B. M.—Baritone. Teacher. 418 
Elmhurst Ave 

DREIBRODT, Irving—Instrumental Music, Brack 
enridge High School, 204 Haverhill. 

FOX, Oscar J 1vailable for personal appear 
ances in programs of his songs. 328 E. Mul 
berry. 

HARLAN, Henry Grady—Ph D Publisher 
Editor South tern Musician, Pres. San An 
tonio Music Teachers Ass’: 

INCARNATE WORI OLLEGE, Department of 
Music 

KLOCKMA nN Teacher, Voice 
ind Pia 

LAW, Mrs. Edith W Teacher of Pian 108 £ 
Poplar St 
PER, M r of 
ing. | 

LAKE COLLEGE—Sister M 
Department of Music 

SEYMOUR I Dunning Normal 
Instructor Pre-School through Advanced 
Grades. State Affiliation. Studios: 1419 South 
St. Mary's I K 3; Alamo Heights 
TAFFE Tek f mo, Teacher of 
Pian Theory, Har ny, 235 Army Blvd 
TURCHI k 7 f Music 
Mary's 
ARD, M e 

3 | } A 
. . M 
LA IV 
1 M x 
SHERMAN 

MITCHELI Frar H hairmar Division { 

Fine Art ind Department of Mu Austin 
ollege »ohner in lexas 
STEPHENVILLE 

MOR h W 

Fir ston Agricultural College 

TEMPLE 

TEMPLE JUNIOR LLEGE Department of Musi 
re H Iver I ‘ 

TYLER 
VERLEESE, M i. M.— eory, Over 
leese ct l h s j f Directors 
Texas M 628 
Bois d'Ar 

WICHITA FALLS 
DIDZUN, Mr J., Theory vhairman, Divi 
sion f Mus Hardin College 
ARKANSAS 
BAILEY Katherine Price Teacher f Singing 
Fort | h J ‘ollege. Member National 





Association f T hers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark 
CALIFORNIA 

FUCHS, Profe r Viktor—Voice, Univ. of S 
and $ > oct l of Musi 1498 N. Sweetzer 
Holly wood. 

TARNOWSKY, Sergei Teacher of Piano. Los 
Angeles Conservatory of Music and Arts, 845 


South Fiqueroa, Hollywood 








GESTRAM, Patricia—B. A., Pianist, accompan- 
ist, theory, Keyboard harmony, ear training 
taught. Student of Homer Grunn, Leo Podol 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79 
2363 E. St., San Bernardino. 

WEES, Edna K., Teacher of Piano. 1644 War- 

24. 


nall Ave., Los Angeles 
COLORADO 

-OFFIN, Dr. Berton—Teacher of Singing, School 
of Music, University of Colorado. Boulder, 
Colorado 

SPORLEDER, Louise, Soprano-Teacher of Sing- 
ing. Studios in Walsenburg, Colo., and Raton, 
N. M. 


ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave 
GANZ, Rudolph—President, Chicago Musiccil 
College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D.—Voice, Piano 
626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave 


INDIANA 
SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


IOWA 
SIGMA ALPHA IOTA—Kathleen Davison, Na 
tional President. 1009 25th Street, Des 
Moines 11. 


KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
juest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans 


MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 525 West Fourth St., Royal Oak, Michi 


gan 
LEHMAN, Evangeline—Mus. D., Composer-Vocal 
Coach, 167 Elmhurst, Detroit 3, Michigan. 


MINNESOTA 


WAUGH, Harvey R.—Chairman, 
Arts & Music, 


Division of 
State Teachers College, Saint 


Cloud, Minn. 
MISSOURI 
WEBSTER COLLEGE MUSIC DEPT.—Under the 
direction of The Sisters of Loretto at the Foot 
f the Cross. Degrees offered: A. B. in Music 
A. B. in Music Education. 


Organ, and Theory. Optional courses in Mu- 
sic Education quality students for the State 
Teachers Certificate. Webster Grove. 


NEW JERSEY 


FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 


Newark 2. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teacher:. 123 So. Broadway, Albu- 
querque. 


NEW YORK 


ADLER, Dr. Clarence—Teacher of Piano. 336 
Central Park West, New York 7, N. Y. 

ETTS. May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 

GMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 155 East 
9ist St., New York 28, New York. 

MAYO, Gladys—Piano and Allied Subjects 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 

MILLER, Miss Rosalie—Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 


2% 





TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
f Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


OKLAHOMA 
BILBREY, Helen Marie—Violin, piano and choral 
1s B. S., M. M. 1509 Euclid Ave., Lawton, 
k ma 
OLLAR, H [ [ f Music, Okla 
} ¢ ‘ 


RICKER, Herbert—B.A., B.M., M. M., Concert 
Pianist - Composer - Teacher. Studio: 71 
19th St., (Guest Teacher, Sherwood Music 
School thicago). Oklahoma City, Okla. 


PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 


ident 21 Kent Road, Upper Darby. 
SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 


ville. Catalogue sent on request. 
TENNESSEE 
NES, John I Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 


Yonductor and Teacher 


HARRIS, Zoe Lynex—Cocal Coach and Tea cher 
f Pian re Court Ay ts., Danville, 
OL, Arlette oe or ‘of Piano, F Seles Hall, 


sr 


1ynesboro, Vi rgin x 
WYOMING 
FELLHAUER, Fauneil—B.M., Teacher of Piano 
ind Piano Fedagogy; Duo-Piano and Solo 
recitals. Studied with Bernice Frost, Allen 


Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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Music and Musicians... 
(Continued from page 19) 
season. Mrs. Florence Patton Keith had 
charge of the program in the absence 
of Mrs. Alton Parker. Twenty-five 
talented youngsters, twelve years old 
and younger, students of members of 
the association, played to a large 
audience at the Birmingham Conserva- 
tory of Music. 
Two Concerts Given 

The Alabama string quartet from 
the University of Alabama was pre- 
sented in two concerts at the Birming- 
ham Conservatory of Music on April 
12 and 13. Members of this brilliant 
string ensemble are Ottokar Cadek, 
Henry Barrett, Margaret Christy, and 
Emily Searcy. One of the most out- 
standing groups in the musical circles 
of Alabama, the Quartet is know over 
the nation. It has travelled extensively 
the past few years and is noted for the 
“special kind of fine chamber music” 
it performs. 

- « 
First Of Its Kind 

Three-day symposium of musical 
works, the first of its kind ever held 
in the West, was given by the Univer- 
sity of Southern California recently for 
student composers representing nine 
western colleges er universities. 


The Cleveland Plan... 


(Continued from page 17) 





people. 

This special program planning called 
for special study materials, uniform 
and to the point. Busy teachers cannot 
be asked to spend their evenings in 
libraries looking up lives of composers, 
compositions and what not. Many 
teachers say that they do not always 
know whether or not a book is au- 
thentic. And why should they be ex- 
pected to know? Even authentic ma- 
terial may not emphasize the parti- 
cular musical values of a piece which 
are important at a particular age and 
stage of listening. 

Besides, the study material should 
be written directly to and for the 
children who are to use it, rather than 
relayed, second-hand, by someone else. 
It should be in the children’s hands, 
even though the teacher sometimes 
reads it with them. It is important 
that they learn to associate music’s 
visual symbol—the little themes quoted 
from the score—with the sound of 
those notes as they hear them. It is 
also important that children learn to 
read about music for themselves. In 
later life they will find that music 
is a favorite topic for both reading and 
talking! Too much of the available 
material for young listeners. talks 
down to them, is sentimental, over- 
anecdotal and may easily ruin their 
respect for so-called music apprecia- 
tion. Again the liaison person found 
herself up against a problem of tooling 
the job—result, an annual flock of 
study pamphlets! 


(In next month’s issue of Seuthwestern 
Musician, Miss Baldwin gives the all-impor- 
tant steps in the “Plan.”) 
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The Whittle Music Company offers a complete service 


to musicians and music lovers of the Southwest. Whatever 
your choice of musical instruments, you will find the highest 
quality and widest selection at Whittle’s. Our staff has years 
of experience to back their recommendations. You will enjoy 
discussing your music problem with them. Whittle’s has for 
years provided band and orchestra equipment all over the 
Southwest and our stock of sheet music for all types of per- 


formance is unexcelled. 


Come in and visit Whittle’s. for your convenience it’s the 


Southwest's most complete music house. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 

















NEW EDUCATIONAL 
MUSIC 
BAND 


| LIKE IT HERE (Patriotic March) 
(Full Band $1.25) 








Clay Boland 








RHUMBA 
(Full $7.50, Symphonic $11.00 


McDonald-Cailliet 


CHORUS 


1 LIKE IT HERE (Patriotic) SATB 
GOD GIVE US MEN (SATB) 
LITTLE BOY (SATB & SSA) 
RIVER BOY (SATB & SSA) 
ROCK-A-BYE LADY (SA easy) 


Clay Boland .20 
Harl McDonald .30 
John T. Howard .18 

Miller-Elkan .20 

Ada Richter .18 


Sample copies of chorus music sent to choral directors on request 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street Philadelphia 3, Pa. 




















MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 

Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal 
Piano Ensemble. 

For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 














FREE! 


To Chorus Directors 


COMPLETE COPIES 
Of Our Recent 
Chorus 
Publications 


PLEASE ADDRESS 
YOUR REQUEST TO 


BELWIN 


ROCKVILLE CENTRE 
L. I. — New York 


And ther 
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Male 5.A.B t 
WRITING 


Music - Manuscript 


USE ONLY 
THE BEST and 
MOST DURABLE 
MANUSCRIPT 


BELWIN, Inc. 


Rockville Centre L. Il.- New York 


We Have Moved Into 
Our Own Building 


Our New Address Is 
BELWIN 


Rockville Centre 
L. I. — New York 


n 

















The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major: Bachelor of Music Education with state 
certification: and Bachelor of Science with music minor. 


Write today for full information. 











Oklahoma Baptist University 














CARLOS BUHLER, pianist and teacher 
Summer Master Class—July 9- August 18, 1951 


DANFELSER SCHOOL OF MUSIC 
123 South Broadway 
Albuquerque, New Mexico 











For further information address the secretary of the school 











Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH. TEXAS 





Degrees Offered: 
Bachelor of Sacred Music Master of Sacred Music 











FOR TEXAS SCHOOLS 


WRITE FOR FREE 
CATALOGUE No.49-8 


cA. 
S oO. L FRAN 
tang 


EXAS CHRIS THA 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent 
equipment in the vari- 
ous fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 


SAN ART ome TEXAS 


























HOWARD PAYNE 
COLLEGE 


A CHRISTIAN LIBERAL ARTS COLLEGE-—FULLY ACCREDITED 
Brownwood, Texas 





DIVISION OF FINE ARTS 


ART- DHAMA- MU SIC- RADIO 


D. oO. Oe oe, Deor ees 









THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information addr 


The Registrar, Howard Payne College 








Brownwood, Texas 











cM usical CAr rts 


Conservatory 
(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 5th 
MUSIC — DANCING 
SPEECH 
Faculty of 20 graduate 
specialists 
+++ 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 

Dr. Walter Allen Stults, voice 


June 11-23 
Dr. Leo Podoisky, piano June 18-30 
Dr. Eric Secunia. violin 


Nviemyd 

















